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I  ill  e( 


J 


Lied  1        Lnce  "Bern       "  '  G 


4.  _  "L* 


these  years  have  "been, they  have  augmented  rather  then  dimin- 
ished his  fame .His  fame  to  he  sure,  was  alread*r  ^T'eatihe  vas 
I    ..  ;  lii         3  "  '         t:  Big] 

■         • '       "  tali  hj  lis  lit 

erar-^  "oroductions.  at  present  he  is  also    -rominent  as  the  fore— 

r  Lding  spj  f  "  •  mls 

storing  Spain  to  a  rank  among  the  great  nations  of  the  world. 

This  movement, or  force, which  Gallos  has  personified  in  31ectra 
.    ,  .       ...     ^        2]  .  ,  - 

at  ion,  " j Levant ate  I  j^esucital  M  antit  has  triumphed  .Whether  the 
Repdhlic  in  opain  last  ffor  long  or  not, the  power  of  rex^ressive 

.•  .... 

h  S       Lm1        ,Thi         1      '      S]      '  1  t  had  i 

"beginnings  in  the  middle  t)f  the  past  century , when  Galdo3  and 

other  young  liberals  were  putting  traditionalism  to  the  test, 

and  finding  it  vant ing,were  advancing  revolutionary  ideas. To- 

da"1'  Gal  d  6s  is  ^ecoTni'  eS  as  a  most  influential  Pioneer  in  the 

field, and  his  Electra  is  ,  throughout  two  continents ,  the  symbol 
•yv. 

of  an  awaiting  that  is  to  hring  glory  and  prosperity  to  all 
ridoj-cjiio   oi    op  cin  j.  o  n  /icixo  ctg  &  ■  j.  iiui  <~> ,  i-  n   i<wo  v.  ct>y  s  |  iiOcSuaJ..ios  i  >.  s  — 
hi     ?     1  nicl         ,  "El    Ibuelo"  ;f 

1 ite^ary  personages  which  the  Span- 


.  "1  Vl  ^  -r  ^    5  _       4.  .-,  ■?  4>  +  4-  Vi 


i sh- s real-ci ng  "oecnle  have  vith  Dichens*  characters. 


"odern  biographe: 


ould  no"l 


>nd  glance  at  that 


gh  to  "be  intriguing. In  the  second  rjlace  the  little 
n  has  no  romantic  appeal  such  as  that  of  the  lives 


travel .He  never  en^vn 

as  he  has  done, he  has? 
a  large  extent, have  b< 


,r  n   oi_  „i  i  »v   nrrl   "Dari^p   Pal    A  a  '    t  i  *p 

'd  const     t        k,     iieved  by  s 
it  riches, nor  did  he  ever  live  in  a 
ah]  •  ' 

make  contacts  v/ith  it, hut  these  ,t 
>rdinary  "nower  of*  observation.his 


.thetic  insight  and  interpretation  "diich  have  male  } 
so  lif e-1  ike .Therefore, hi 3  hest  biography  is  to  hi 

^  hoo'ecs , certainly  an  aqtple  document. 
Various  dates  are  cited  for  his  birth  l829,lo40 


.Certainty 


le  years 


lot  particulai 


mystery, so  that  a  few  yea 


Palmas Sare  cited  as  hi    birth  lace.T  i       at"!  . 


1ri 


id  :lo 


,i  - 


ck  of  any  raent  i< 


in 


of  GaMos.he  might  hav 


PhilliM 


?  1 


-l-(Ci.O  /VI 


He  was 


sed  his  child 


•ioi  TT. 
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fanciful  lif, 


ation.Dr 


lent  for  d 


alent  Cald 
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full  of  skatches 


are 
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oleriencia 


like 


(11-to-d 


D.Benito  una  santa  boheiria 

Lra- 
.   ...  -  ,  , 

\  I 


he 


ovado.  " 


!to,fui  b 


/ 

ana  he    -a;:;  familiar  frith  the  life  in  all         f  *& 
*-nk    poor.Sitea  of  historic  interest  fascinated  him, and 
ing  the3efHesonero  Romanes  wmivi  nf+a-  „„„ 

■    ,  r> 

-  '  " '    "         R  •  -  - 

ane   ie  Li  hainbre. "  The  haunts  and  Awe  iff*  p 
.lored  at  great  length^and  freely, disguised  as  sn 
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1  ean 


>  '-> •  ill  s  ears 


re  '-e 
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^,uol.  a  cad 
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to, "but  rathe 


dio  , 1  ike 


found  li 


ing  those 
terests  lg 


.dition  only  if  they  fount  them  adequate. His 
.r  feist  ic  fields  (hoth  music  and  oaintin*~  ">er 


Mew. 


/ 

j.  rom  J?ranc 

rhythm, and  an  intere 
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tion  to  La  Uacion,in 

mostly  a-->  jotting3,f< 
pired  tov/ard  d 


L  s  i  t 

ip-  interest  to  io in. Revolutionary  idea 
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rid, 

cafe  friends j Galdos  gained  an  introau 
h  paper  appeared  his  first  writings, 
Lticism.H 


2  i 

>ned."Hice  algun 


tion  of  thi. 


si  Men 


Uusas  del 


In  l367, before  he  was  thirty, he  made  his  first  tl 

inf] 


.1  ain  h« 


turning  to  S 


'.n  ho. 


a  •  wh  i  ch  he  f 


in 


I  do  pi 


in-  Prance. Peturnir 


Ob.  Cvt 


se^olution  of  1868  "broke  out  and  he  arrived  at  Hal rid  in  time 
witness  the  entry  of  Prim  and. Serrano  into  the  capital, This, h< 
saia  .'/a.^  un.  orr^ttaoiy  impressed,  upon  nin  memory .as  iJonoao  na? 
rtEl  esoiritu  juvenil  de  D. Benito  recihio  su  "bautismo  de  graci? 


3 


fore;   cual  Minerva  nacio  d 


hecho  todo    un  liberal  ^omantico, encendida  en  una  anticipacion 
del  porvenir." 

He  definitely  concluded  his  legal  studies  in  l3n9»and  then 
entered  upon  the  period  of  his  most  intense  journalistic  activity 

ted  t]        sss j  F  G  » At1      '  '   _    1  '  F  tl: 

Cortes  Const ituentes  ,  and  heaving  many  famous  speeches, he  saw 
the  first  Spanish  Republic  take  form.  In  IO7O  he  he  came  connected 
with  the  Heris^a  de  Espa~a,in  which  La  Somhra, 'un  cuento  largo' 
and  SI  Audaz,his  second  novel  "roper, appeared  as  serials. Then  he 
was  for  some  time  editor  of  El  Debate. Of  these  periodicals  he 
•     a*oW        says,"-,,  columnas  e?tan  Ile&ae  de  trabajos  mios.Hioe  innumerable! 
tic  ]       de  politica,de  literatura,d     :  -J  ." 

Ldisi 

But  in  spite  of  this  and  of  the  enthusiasm  which  he  showed  for 
journalistic  work,Galdos  had  not  yet  decided  upon  a  career. He 

con  entuiasmo .Despues  estuve  al^un  tiempo  como  atortolado, sin 
saher  que  direccion  tomar ,bastante  desanimado  y  triste.En  aiuel 


gente ; apenas  hablaba  con  dos  0  tres 
The  conce-  tion  of  the  Eid^odios  Ua 


»  toricas.D 


y  arenas . M Alvaredn ,  fhen  asked  fo: 


■A  title, mentioned  that   irhich  they  now  hear, Ho  then      k      Gal  lo  ha' 
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1  e  s  that  '  ' 

F  t,hat  hattle.H ii 

first  .Gabrie]  -  . 
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-  On- 


amM' 


Opel  111, 


in  IvW,^- 


T  n 


By  tli 


tha 
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of  novels. 


"pain, 


yarding  othe 


f  this 
Mle-el 


•3U 


it 
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Tith  Oaliano  he  took  long  tours  into  Holland , Germany, "Denmark, Sweden, and  Italy. 

H 

own  country  he  travelled  over  palmo  a  palno, visiting  villages  of  all 
sizes , staying    at  all  kinds  of  inns  and  taverns, travelling  "by  third  class 
train, "by  stagecosch, on  horses, on  "burros, and  even  with  atrrieros . "Ho  se  pueden 
^JJI s • imaginar  nue  escenas  tan  pintorescas  prescencie  y  iue  lenguajes  mas 

ut|     A?  hi3  fame  grew  he  had  to  resort  to  disguise  in  order  to  avoid  recognition 


to  Know 


6 

"y*"    cho~ eSantander, Sevilla, andToledo  for  repeated  visits, he  never  outg:  his 


sa. 

edeliction  for  the  capital. Claf in    speaks  of  how  he  enjoyed  going  slumming 


O^.cX.  intts  Iri  Jfitii  Ga3  1  )ar* 


escrudinandotodos  curiosidaden  y  evocando  escenas^ 

histcricas  en  el  lugar  de  la  escena." 

He  male  Madrid  his  home, passing  therek  quiet , scholarly  life, preferring 

to  spend  his  time  in  his  study  or  in  the  library  of  the  old  Ateneo.Here  he 

made  the  acquaintance  of  many  famous  contemporaries, whose  company  he  gre-.tly 

en j* oyed, though  ht  was  loyal  to  old  f reinds, too.One  freindship  that  figures 

largely  in  his  life f is  that  with  Jose  "aria  Pereda,the  regionalist  who  is 

call€d  by  many  the  greatest  of  all  Spanish  novelists .Pereda, an  'hiJalgo 

monane4,  ras  most  c< nservative  and  circumspect , and  unflinchingly  attached  to 
*  *  / 

L  / 

,  a  liberal  .Tli£  c<  rdial  an8  ]  -  3  ting  frlftridship  bet  reen  ih     e  "t  ro 
•herculean  pillars  of  the  Spanish  novel?  makes  us  think  twice  before  labelling 
either  of  them  an  extremis t .Pereda  wrote  novels  to  refute  the  thesis  of 
some  of  Galdo:,',but  he  was  always  sincere  with  him. The  art  which  they  had 
lL.',in  common  ,a3  .'.'ell  a,s  their  fervent  pat ^iot ism^ormed  a  solid  basis  for  thw 
^)  tff,  r .  1 1  it 

with  Pereda  and  the  attractive  description  of  the  tserruca1   in  his  novels 
which  led  Galdos  to  choose  Santa.nder  as  a  summering  place. There  they  visit  a1 
great  length, also  taking  long  excursions  together. Galdos  denies  the  rumour 

that  there  was  a  conUAnous  rivalry  batween  thera,sayin-  that  they  had 
disputes  but  the^e  never  led  to  altercation^ ./-"En  verdad,ni  D, J"^»Pereda 


7-u.oTtxl- 

era  tan  clerical  como  alguien  cree, 

^.uromn  otros."  .reindshlp  was  that  Ween  B.l.ft.  and  Hene'ndez  y  4 

Of-0*  Anothr-r  -emarkahle  fremd^nip  was 

■u/        t  =»n  verv  conservative , and 
PelaynThis  erudite  critic  and  polygraphs  «*iso  y 

I  adinitted  sometimes  judging  literary  works  on  the  *a,is  of  orthodo*y.3u  e 

to  admire  Galdo's  aa  such.The  adlreaa 


■/as, after  all  a  man  of  letters, 

v  v        *<tf&l*fc  into  the  Spanish  Academy  in    l89?  shows  an 
'ith  which  he  v/elcome^aiaoo  xnou  *  ^ 

/i  Aral's  ability. Galdo's, Pereda.andHenendez  y  Pelayo 

appreciation  01 

•   -    -npntlv  through  the  streets, or  having 
would  make  a  familiar  sight,  aXklm 


or  c ax  c o  • 


a  calm, leisurely  discussion  in  the  club 

ifkr.*  iWf>  and  l88QO,Galdos  served  as  deputy 
_  that  "between  the  years  xo  jo  anu  x<^,<^, 

.  .^i  rprtv  nothing    stirred  the  calm 
in  Vo+to  Hico  with  the  liheral-monarchical  party, no...  n0 

,he  period  during    hich  he  wrote  his  Hovelas  Contemporaneas .  Among 
eak,  of  his  geftiue  -hich  will  probably  he  his  cheif  claim  to 

:  •  *        fl  Ansel  Guerra. In  1898  he  resumed"  . 

mortality ;i.e.?ortunata  y  Jacmta  an 

,e  w7.1tlnff  of  the  Episodios.He  had  .aid  that  he  would  never  take  them  HI 

sisted  over  the  gap  of  nineteen  years  elapse** 

*  4  hi-  Dlavs.he  published  the  third, 

ince  the  last  one : so , alternated  with  hi.  piayo,n<=  y 

ourth,and  incomplete  fifth  series . Canovas published  in  1?12, having  broug] 

)f  the  reign  of  Alf onsoXITI ,now  ahdicted, 


again, out  pudj 


>ries  to  the  hegmr. 


T- 

>ming 


the  last, forty  sixth  in  number. 

meantime,  Galdo's'  youthful  dream  of  success  as  a  dramatist 
^rne  of  his  genius  was  great  antfiia  dramas  had  great 

•  4.^^«o*  ttt  Q  prrntribntion  to  the  not  too 
^aal  as  well  as  dramatic  mterest.Hi 

>/        wo8perous  Spanish  s**ge  was  of  notahle  value. His  hold  presentation  of 

t-  -    ditioif  theses  were  in  disfavour  at  first, hut  thej 
reali sii, and  his  anei-vra    ^         *    ^ 

P  I   #    paVed  the  way  for  auch  dramatists  Benavente ,and  (^nce^  »* 


•iven  his  due.Realidad,a  dramatization  of  La  Inc6gnita,.as  the  firs" 


Juana  de  Castilla  ,the  laso^xeo  , 

•  v.  •  t  a  T?T    A  "hi  ■  e  1  o 

Hernani,.vas  the  most  famous  and  e;och-ma  mg,w 

/I  If  X.  B»V 

1       -vstem  of  Galdos  drama, will  live  tne 


/ 


1 


I 


1 

s  » 

duct  ions, upon  the  opening  nighty  two  parts. One  was  the  production  itsel^, 
ie  o  -i?r  f        app 6cir anc e  on  one  s  us,£S  o±   one  au  thor,a  "blind,  old  man,  still 
erect, led  forth  "by  his  frtfinds  to  recei  e  the  ovations  of  the  audience. 

The  strain  of  such  a  quantity  if  writing  as  v/ell  as  all  the  reading  he 
did, had  a  telling  effect  on  Waldos'  eyesight. By  1912,at  the  age  of  seventy, 
he  was  totally  "blind, "but  still  preserved  some  of  the  indomitable  energy 
tha^had  made  possible  the  accomplishment  of  so  much  work. He  would  discharge 
a  few  public  offices  of  altruistic  nature, and  attend  meet ings , mostly  of 
the  "lado  izquierda" , which  he  felt  were  in  the  interests  of  the  people. 

The  old  man  had  many  enthusiastic  admirers  as  well  as  bitter  enemies. 

Benavente  started  a  drive  to  secure  a  pmblic  manifestation/^  appreciation 

of  Galdos  as  "el  alma  nacional" ; the.  drive  failed  because  there  were  so  many 

bitter  obie-tions  to  havin^i/nvbodv  who  wa      ±n  the  least  unorthodox  rpcre* 

sent" espanolismo. It  is  rather  hard  to  beleive  that  there  was  such  rancour 

of  feeling  against  the  old  man  whose  every  word  and  action  showed  a  wealth 

of  pity  for, and  sympathy  with  mankind. But  such  there  was  ,and  even  a  drive 

to  collect  financial  aid  had  little  success. 

However, in  Februaryl919 » there  was  placed  in  the  Buen  Ret iro , Madrid 

large  and  beautiful  statue  of  Galdos  seated  between  two  li  ns .Galdos 1  gtipK 

Spanish  admirers  like  to  apply  the  simile  of  the  lion  to  the  virile  author; 

one  compares  him  to  the  biblical  lion  in  whose  mouth  is  found  the  honey 

of  charity  and  mercy. The  -statue^fas  made  in  granitafby  Victorio  !Tacho,who 

refused  to  accept  payment  for  the  wirrk.The  unveiling  of  the  ststue  was 

attended. by  throngs, and  altogether  was  such /a  moving  affair  for  the  old 
man  thatni  s  failing  system  was  not  equal  to/at. He  went  to  bed  the  next  day 

and  from  then  on  was  valiantly  struggling  against  tabes  dorsal.  But  even  hi 

strong  forceful  nature  had  to  succunb  after  almost  a  year. The  day  of  his 

death, Jan. 4, 1920, has  beei,..  compared  toApril23> l6l6 , which  sow  the  death  of 

Cervantes ., both  spreading  the  sorrowful  thought  of  death  throughout  the 


na 
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for  wherever  Spanish  is  spoken, Galdos *  books  are  read  and  his  name  revered. 
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"By  a  decree  of  the  Ayunt^niento, military  honors  were  not  celebrated- 
at  his  funeral, This  aroused  great  resentment ,  even^From  the  soldiers, for 
everybody, traditionalist  or  not , recognized  in  him  an  eminent  patriot, r 
ranking  with  Vergil  as  an  epic  pu&ter.The  thirty  thousand  people  who 
filed  by  his  coffin  "before  the  funeral,and  the  sincere  manifestation  of 
sorrow  aa  *he  funeral ,  spoke  beteer  of  the  feelings  of  the  people. 

Galdos  had  expressed  a  horror  of  being  buried  in  thePanteon  d<  % 
Hombres  Ilustres ,  say ing  "Alia  hay  mucha  politica."He  wanted  to  he  "buried 
at  the  side  6f  his  sister, under  the  cross  and  in  consecrated  soil, and 
this  desire  was  complied  with. 

The  frfdnds  of  Galctos , counting  among  their  number  many   eminent  » 
writers, and  amny  admirers  of  this  generation  who  honor  his  memory, have 
begun  a  plan  for  honoring  the  great  Creator  by  coirvpiling  biographies  of 
some  of  the  creatures  of  his     imagination.lt  seems  that  a  -iailar  thing 

cti^e  I 
Spaniards    rill  not  be  oyrtdone  iw  the  recognition  of  genius. In  Spain 
theae  menhave  had  to  make  an  especially  great  effort  , in  order  to  coun^r- 
act  the  feeling  that  still  exists  against  Galdos  as  a  free  thinker. 


t  t  t   tr  4 


.His  Torks  as  a  Biography.  In  presenting  his  39  page" Galdos ;Estudio 


Crit  ico-3iographffico" ,  in  1836  Clarin^said  that  the  most  significant  detail 
he  ha<£t  been  able  to  worm  from  Galdos  ,was  the  fact  that  he, who   /as  so 
fend  of  telling  stories, did  not  want  to  tell  his  own. Very  little  has  Galdo 
revealed  since  then, though  his  biographers  gave  a  freer  rein  to  their 
imaginations  since  his  deathT^he    whole  is  seduce, and  Galdos ■modesty  and 
habit  of  silence  has  become  a  byword  with  Spanish  critics3ut  he  has  left 
us  such  a  quantity  of  literature  that  we  can  live  his  life  over  with 
himby  reading  his  novels  in  chronological  order. His  life  was  in. his 
writing, and  only  in  his  writing  can  his  true  biography  be  f ound.Esx'a .-a 


e  only"un  hoi.  alaya,un  bre_ 


3servatorioH  who  spoke  only  to  question, used  his  eyes  only  to  scrutinise, 
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//.• 


d  watch.  .  .grasriing  life  either 


gentle  flow    or. troubled 


tj.v.p  x  ( 
srhi  ch 


re  it  in  order  to  extract  the  immense  suni  of  human 

he  forgsd  his  "breve  humanidad  estetica." 

J*- 


ived  as  hi 


id  expect  of  a  youngphan  with  in  ; 
in  the  cafe  and  student  life  of  MadricUHost  of  the  articles  are  of  liter 
isical  criti cism,but  some, discussing  what  he  considered 


tic, or 


an  idea  of  G; 


teacher , apostle, and 


•eformer.Te  can  visualize  Galdos  and  his  freinds , oblivious  to  lectui 


"$,and  exarainat ions ,  csldering  as 


ignificant  the  compli 
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miliar  with  the  workings  of  political  activities .At  this  time  Galdos 
was  writing  plays  and  trying  to  get  them  publi shed: one  romance  in  verse, 
in  the  style  of  Echegaray, occupied  him  for  some  time, but  he  afterwards 
expressed  releif  that  it  was  neVer  published. 

His  first  novel, L  a  Pontana  de  Oro^speaks  volumes. The  young  a  uthor 
has  been  to  Paris  ,  and  there, in  the  words  of  Donoso, M siente  palpitar  el 
corazon  de  Europa. M17ith  opened  eyes  he  sees  the  deplorable  condition 
of  his  countrymore  clearly  than  ever, and  inspired  byBalzac, makes  an 
examination  of  the  reality  in  his  own  country, in  order  to  reflect  it  in 
a  novel.Beg-.m  in  Spain  and  fifiishedin  France  upon  his  second  trip, this 
v/ork  forges  an  opening  through  the  Pyrerees , besides  marking  the  restora- 
tion of  the  novel  in  Spain. It  ±3  not  wholly  the  work  the  work  of  a  c 
creative  artist; the  politician  and  the  journalist  dominateGaldos  attacks 

?mes  of  reac  2  Ytatv 

absolutist  regime  of  Pernandovil ,but  shows  a  decided  bias  against  the 

o  o 
document  that  aafe.    |kftce  of  fiction. He  cmsidersEl  Audaz,the  Second' 
no vel .  superior  in  that  Galdos   ihows  as  much  interest  ir  the  Dsvcholop^v 
of  his  characters  as  in  their  politics ;and  in  bothrie  finds  germs  ofvthf* 


forces  of  trad  it  i  on  .'Talt  on  sa^; 

f 


the  genius  that  was  later  to  make  Galdos  great, There  is  the  gi 
o^iaking  abnormal  characters  seem  normal, the  gift  for  portraying 
■'omen  portraits  that  stick  in  the  memory  and  vivid  descriptions  k 
of  the  capital,  especially  the  ""barrios  bajos. 

The  first  series  of  thejlpisodios  are  the  only  galdosian  works 
j.t_  _f  -t-^o  ■«•  -r»o/^  ■?   ■?  nml  ist^  consider  "Da  triotic;if  he  had  not  disgraced 
himself  in  their  eyes  bmater  works, they  could  and  vould  grant  him 
a  high  rank  solely  on  this  has is  he cause  these  novels  are  indisput- 
ably an  immortal  epic.Gallos  was  inspired  to  write"una  serie  de 
novelas  historicas , breves  y  amenas .  .  . '.'The  intense  national  spirit 
which  characterizedtthe  Spaniards  in  the  *.7ar  ofl  Independence  was 

^t.,'   ,   i.^ir^inrrthe   -'hole  first  series ,  incarnating  that  war, 
Gq._Ln.os     inspiration}  one  ;.'xj.uxc  _  x  _  a  *  ^•^•.j.^^j  ^ 

fires  the  reader, with  that  same  spirit, In  Santander  Galdos  found 

the  only  surviving  veteran  of  the  "glorious  defeat"  of  Trafalgar, 

an"1  ur>on  him  modeled  the  protagonist, Araceli,  .The  action  is  carried 

through  the  battles  of  Bailen, Gerona, Cadiz , and  also^nto  Madrid  where 

reader  witnesses  political  intrigues/n  all  planes  of  society, 
the  ~  r  ; 

The  second  series  croes  on  from  the  War  of  Independence, treating 

of  a  country  torn  by  civil  wars. These  volumes  are  dramatic  rather 
than  epic; the  heroes  are  less  heroic  than  in  the  first  series. The 
story  centers  around  a  bitter  feud  between  two  half  brothers  repre- 
senting reaction  and  reform: the  hatred  between  them  poisons  their 
li^es  just  as  the  feeling  between  the  two  factions  in  Spairy^nvenomed 

Vhe     cooperative  life  of  the  Spaniards  and  retarded  their  progress. 
The  stories  in  this  series  are  less  stirring  than  those  of  the  first 
because  a  civil  war  is  never  so  stirring  to  either  reader  or  writer 
as  a  national  struggle  against  an  oppressive  foreigner. To  us, similar 
works  on  the  epochs  of -the  Revolutioary  Ttfar  and  the  Civil  7ar  would 
show  the  same  difference, and  our  opinion  would  depend  upon  whether  ou 


ancestor 


/  ,  _  +vip  ""VT^on-Dixon  line. Galdos'  second 

s/vere  north  or  south  oi   the  Mason  l>j.jvu« 
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series  is  a  natural  sequel  to  the  first, though  his  enemies  claim  to 

find  here  thecorrupt ing  influence  of  revolutionary  ideaa.He  says  , 

^lvt&<}  "Archive  la  figura  de  ftraceli,y  saque  a  pelucir  la  de  Monsalud; 

f^pasa.  preva]  '  't '  Q 

"         characteristic©  •  " 

^  de    aquellos  turbados  tiempos ."Though  he  shows 

more  interest  in  the  fiction  than  in  the  history , Galdos  i$  still 

the  historian. And , though    his  enemies  deny  it, he  manifests  just  as 

much  patriotism  as  in  the  first. In  the  latter  it  is  resentment  against 

invaders, in  the  former  a  resentment  against  inherent  evils  . 

Under  Galdos *  statue  in  the  Buen  Retiro  are  the  words, "GALDOS 

Spisodios  ITacionales--I7ovela"  Espanoles  Contemporaneas--Teatro • 

The  second  division  includes  Galdos1  most  important  work,  and  in  tham 

can  "be  found  a  development  for-  they  cover  a  period  of  twenty  three 

f 

years .There,  are  the  X.E.C.de  la  Primera  Bpoca, which  appeared  rather 
close  together  ,  and  bear  a  certain  relation  to  each  other. La  Montana 
de  Oro,El  Audaz,Dona  PerCecta,  Gloria.,  and  La  Familia  de  Leon  Roch  all 
embody  an  attack  on  the  evils  of  clericalism, religious  fanaticism, and 
obscurant  ism,  and  reflect  an  ardent  young  man  who, feeling  tha.t  he  can 
help  his  country  by  exposing  such  evils , proceeds  to  do  so, in  Si>ite 


danger. Galdos  knew  why  they  gained  him  so  many  enemies, an T 


OUyj^^h       "Ho  fueron  juzgados  en  cuanto  a  su  valor  artis tico,fueron  exaltados 
o^cy^o—    y  escarnecido     con  igual  furor  y  encarnizajnif-nto  por  los  que  andaban 
metidos  en  la  batalla  de  i • eas  de  que  los  libros  eran  asunto." 

Dona  Perf ecta,l-73>was  the  first  to  confront  the  religious 
problem  boldly; it  is  an  attack, aside  from  being  a  realistic  novel 
with  notable  psychological  merit, on  a  too-narrow  interpretation  of 
religious  dogma, and  the  evil  results  of  the  interference  of  the 
clergy  in  civil  and  domestic  life, The  second, Gloria, treats  of  the  same 


problem, involving  also  the  fanaticism  and  mutual  intolerance  of 
different  religions .the  third, La  Familia  de  Leon  Roch, the  cla  - 

.e  general  tojjic  of  bigotry. Here  Galdos 


rL 


"begins  t^consicler  the  evils  as  exposed  and  puts  more  emphasis  upon 
character  analysis, and  into  portraying  the  life  of  the  capital.Mo3t 
of  the  novel    that  follow  have  their  setting  in  Madrid, so  this  novel 
forms  a  connecting  link .between  the  two  divisions. 

?Iarianela, published  in  the  meantime, is  a  lyric  interlude. Idyll i 
scenes, vivid  descripit ions  of  nature, and  tender  passages  are  not 
frequent  in  Galdos1  work, but  are  none  the  lessy^rtistic.?£arianela 
shows  these  as  well  as  his  talent  for  character  portrayal .The  out- 
standing  feature  is  the  appealing  of  2Tela,the  deformed, neglected 
orphan, and  her  tragic  love*for  Pablo. This  blind  youthtwell  educated 
and  possessing  keen  sensibilities , is  the  onl2/  one  who  appreciates 
the  charm  of  her  vivid  imagination,  spontaneity , wit  an'1  moral  beauty." 
Until  Teodoro  Golfin  comes, Pablo  is  the  only  one  favored  by  her  charm 
because  the  rest  scorn  her  to  such  an  extent  that  she  is  convinced 

thatMLa  ITela  no  sirve  jjara  nada."  She  becomes  attached  to  71orentina 
Pablo* s  cousin, and  feels  no  resentment  when  the  family  arranges  their 
marriage .T/hat  crushes  her  is  Pablo's  disillusionment , which  he, having 
had  his  sight  restored, is  unable  to  conceal  upon  first  seeing  her. 
We  see  more  of  the  genius  for  feminine    psychology  than  of  the  teacher 
though  the  latter  has  his  say  on  false  philanthropy , charity , and  on 
the  deadening  effect  of  drudgery, . 

The  ITovelas  Sspa~iole3  Cont  emporaneas  are  probably  the  basis 
of  Galdos 'most  sure  claim  to  immortality .Then, if  ever, the  religious, 
political  ,and  race  problems  become  resllved, there  will  still  remain 
the  working  class  (  .-/hi ch  may  include  everybody ),  and  it  is  this  class 
that  Galdos  has  incorporated  into  an  everlasting  art  form. He  has  left 
a  Spanish  Comedie  Kumaine  presenting  a  world  of  people  who, vhile 
living  their  own  lives  in  their  o/n  way , influence  the  lives  of  others,; 
and  are  thereby  influenced. Galdos  shov/s  himself  worthy  o  f  the  example 
of  Balzac, and  with  pen  sharpened, sympathies  broadened , anfl  human 
knowledge  increased, he  begins  the  series  with  La  "Desheredada. 


The  heroine  of  this  first  novel  is  caracterized  "by  the  "abul-^ 
oh  has  "been  one  of  the  curses  of  S^ain. Isidora1 sf ather  has  made 


her  beleive  that  she  is  of  noble  "birth, the  illegitimate  daughter 
of  a  marque sa.TheLighly  imaginative  girl  "beleives  it  firmly  and  acts 
accordingly. She  squanders  money  in  an  appalling  v,ray  and  scorns  her 
lovers, weal thy  or  not, when  they  try  to  dissuade  her  from  the  vair  1 
hope  of  proving  her  claim. She  feels  an  aversion  toward  all  her  sur- 
roundings, is  proul  of  her  sensitive  const itut ion, and  even  wants  her 
"brather  tojleave  his  common  ways  and  he  true  to  his  "noble"  blood,, 
But  she  will  not  admit  that  her  final  failure  to  adjust  herself  is 
due  to  only  one  thing  ,her  lack  of  the  will  to  work. Though  too  long 
•ith  digressions, the  novel  contributes  many  characters  to  the  galdos 
portrait  gallery; it  presents  Madrid  so  that  it  seems  to  surround  the 
reader, and  the  style  is  rounded  and  even. It  shows  Galdos*   talent  fo 
naru ralism; and  alsotreats  of  national  problems .Besides  the  "abulia" 
there  is  held  for  criticism  the  evils  of  oaciouismo, represented  by 
"he  Pez  family, who,  with  aliytheir  ramif ications,f ill  offices  all  over* 
Spain. 

Technically, the  novels  following  are  improvements  over  La 
Desheredada. Galdos  shows  himself  more  and    'tore  able  to  make  the 
characters  provide  sett ingtheme, , and  movement  joolitical  problems , thou 
freely  discussed  ,fade  i  nto  the  background  to  enhance  the  human 
element .Having  expressed  himself  upon  the  religioustin  a  vigorous, 
artistic  way, he  is  more  than  ever  tha  creative  genius. He  still  feels 
social  problems  and  presents  them  in  the  novels, but  in  the  subtly 
artistic  way  of  implication. Among  these  novels baldng  those  which 
are  generally  recognized  as  his  masterpieces .Talton  considers  each 
of    hese,]?ortunata  y  Jacinta  and  Angel  Guerra,as  the  zenithJbf  two 
distinct  phases  of  Galdos ' genius , 

The  first  phase  is  a  robust  realism  emphasizing  character 
ant  observation; Galdos    brings  the  Spanish  novel  of  manners  into 


f 
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French  neighbor,  a thout  ,however, losing  "espanol"*' 


o1 


Leia, 


Realise  has  always  be,n  the  natural  expression  of  Spanish  aH,anyway, 
If   •.  El  Migo  Hans6,the  next  novel,   is  ch*e~ly  a  novel  of  character, and  % 

has  for  its  main  theme  the  effect  upon  a  sentisitive  character  (aga5n 
0  the  scientist, mildly  agnostic, like  Leon  and  Pepe  Rey)  of  a  rudejkon- 

tact  .vith  reality. Besides  the  protagonist, there  are  so  many  enfcertai- 
Oo.CW-    nin£  °r  3i£nificant  personages  that  it  is  said  to  he  "one  of  the  mc  "t 

SI  Doctor  Cent eno , taking  uo  the  story  of  rvi  i n< n 
is  notahle  as  a  satire  and  as  an  expose  of  education. The: 

(Wit    mUGh  1,lot;Blanco-Garcia  calls  it  a  -study  in  psychological  analysis 
h^ox  v-  i3  at  times  so  minute  as  to  cause  fatigue." 

In  the  next  novel, Torment o,Galdos  narrowsthe  scope  and 
shows  a  greater  command/over  technique  and  psychologv/mparo ,whom  her 
L      .        old  lover  calls  his  " torment o" , cannot  fcring  herself  to  tell  the  truik 
to  her  fiance, who  sees  in  her  an  unspoiled, domesticated  type, and 
wants  to  remove  her  from  the  drudgery  of  her  position  in  the  Brings 

hou^ ehold .The  a~onv  and'  fatal    pfento        -^^^         • ±  • 

a^vuy  ana  iatai  enects  of  her  vacillation  are  very 

ly  shown.Walton  says  that  in  no  other  novel  does  Galdos  ffecceed 

in  producing  in  the  reader  a  greater  sense  of  reality.  La  dp  *rtit»& 

mch  f  o ilo.'. Sj^g  f-fae  says  an  air  of  supererogation^ecause  Galdos 

ha:,  already  exhausted  the  theme  in  Torment o . Such  a  defect  is  Galdos1 

cheif  failing, and  is  more  or  less  evident  in  nearly  all  of  his  works. 

Some  critics  think  it  i :  caused  by  a  mercenary  motive--more  volumes, 

money. Others  say  th' t  Galdos  conceived  a  love  for  his  characters 

and  was  in  no  hurry  to  send  them  off  to  the  puhl i she rs.. This  seems 

In  La  de  Brin^as , Galdos  sh&ws  the  degradation  of  character, andfevi"' 
results  of  extravagance  and  love  of  display. 

The  hero  of  Lo  Prohibido  is*  another  of  Galdos1  favo'-i"1-- 

abnormal  tvnes.In  thi  q  hp  =ihnwq  t  tan^pnw  +r>  *m*  +  a+*>  tp-., 
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na^u  aiiooic  novei»  ana  ai  0  ous&ams  a  luebis •     zne  oxo.  Done  unciu 
moderation  is  "best  in  all  things. --a  little  too  emphatically •  Its. 
psychological  analysis  is  good  ,but  on  the  -whole,  it  fades  into  insig- 
nificance "by  tha  si^e  of  its  successor, jortunata  y  Jacinta.All  critics, 
even  Blanco-Garcia, "burst  into  superlatives  when  dealing  with  this, 
to  C»1f-  ^   "  enthusiastic  Arroyo  restrains  himself  "byMante  esta  soberana 
»        creacion  no  noa  atrevemos  ni  a  arrojarle  las  florecilla    andinas  de 
nuestro  elogio, despues  de  que  le  han  cubierto  de  lau*~eles  Men  end  ez  y 
?elayo,Clarin, Perez  de  Ayala,y  la  alta  crifcica  europea."  In  the  four 
volumes  Galdos  gives  a  complete  picture  of  Spain  in  her  eftfc.  of  trans- 
ition,"by  telling  the  hlstorla  de  dos  casadas"  ( the  sub-title)  in  diffe- 
rent olanes  of  society .The  digressions  "present  characters  which  we 
would  not  miss  for  anything, the  thesis  that  perhaps  fcne  orthodox 
Cathilic  view  of  marriage  is  an  unsatisfactory  "basis  for  the  social 
system  is  sustained  merely  by  implication, and  the  wealth  of  detail 
aaout  bourgeoisie  life  in  Madrid  fascinatingly  ^.rawn.  Galdos  shows 
his  gift  of  psychoanalysis  at  itspest  with  abnormal  types  such  as 

'     nd  D  1, and  the  •rlgin  -  s. 

The  tVipmp  r\4f  dm  -    j-v.  ^  -.4. 

.neme  off  mm  2»  the  struggle  for  existence  among  the 

shabby  genteel  -.-horn  Galdos  makes  seem  so  peal. An  ex-government  offic*^ 

ial  is  out  of  work, and  tries  in  vain  to  find  the  natrons*  -vn'^ 

the  only  thing  that  can  secure  another  position  for  him. So  he  commit* 

suicide, a  martyr  to  the  evil  of  caciquismo  which  Galdos  hoped  to  fihKt 

The  themeis  scant  in  proportion  to  the  lencth  a£  th*  w**  *« 

are  notable  characters. studies. That  of  Lui's  is  noted  tas  an  example 

of  Galas'   sympathetic  insight  into  child  nature. 

Incognita  and  Realidad  tell   exactly  the  4,  •  T 

WiC  ocuuc  a&oiy,  one  IirsL 

in  a  series  of  letters, the  second  in  dramatic  form, though  it  can 
.       hardly  be  called  a  play  proper. There  is  the  problem  situation  of  a* 
man    ho  is  in  love  with  his  wife's  frkn^  a^  v  • 


decide  between  loyalty  and  his  live  for  the  woman, commit s  suicide, 
Th_e  first  work  does  not  reveal  the    reason  for  his  dea^h.It  i:  re- 
vealed in  Realidad,as  well/as  the  innermost  selves  of  the  actors, in 
prolonged  conversations  and  soliloquies.The  moral  problem  arising 
from  an  unsatisfactory  marriage  is  presented  in  a  more  bold  and  re- 
volutionary manner  than  in  any  of  Galdos 'novels  previous. Realidad  is 
concluded  by  a  dialogue  between  the  husband  and  the  gho3t  of  the  /ifes 
is 

crop  up  a  gooo"  deal  in  later  novels. The  novel  being  in  dialogue  form/ 
ia  also  a  Connecting  link  with  Galdos 'dramatic  work. 

ngeli    Gu        J  \ 
rival  Galdos'  realistic  masterpieces. In  a  biography  of  the  author, it 
marks  a  greater  interest  in  abstractions , in  the  psychology  of  religion, 
in  the  supernatural, and  even  in  endowing  landscapes    with  ab-.tract 
significance . Galdos 'preoccupation  with  the     abnormal  grows, and  his 
oover  of  ^svchoanaly s i s  i1  almost  uncanny ; certainly  it  is  far  ahoad 
of  the  tines .Besides  his.  objective  handling  of  pathological  cases, 
one  notes  his  lingering  over  ftiq  element  of  other-7/orldliness ;he 
shares   .ith  his  hero  a  "thirst  for  the  supernatural. "His  ideas  u"oon 
mysticism  seemfto  have  changed  in  that  he  has  more  sympathy  for.  mystic^ 
though  he  still  condemns  the  unhealthy  atmosphere  of  the  cloister. 
Like  the  hero. Galdos    f i""st  bcliftved  that  thf  ills  o^  humanity  could 
be     cured  by  means  of  a  political  nostrum. Then  he  is  turned  to  seek 
a  panacea  in  the  spifcitual  world,. /here  , if  the  physical  world  is  for 


it  is  not  to  be  found. A  close  folio  ing  of  Ch-ist's  precepts 


and  example  is  the  ideal  upheld  in  these  novels, and  those  following. 
The  general  characteristics  of  a  maturing  novelist  , rather  than  a 
change  in  convict ions, are  these. Tith  "Slectra  in  1001, -Galdos  showed 
t  ill  &       id        1  cleric  alj 

Tri s tana, following  Angel  Guerra, short  but  well  constructed. 
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wit ~out  resourses  :the   roung  in  this  case  marking  a  contrrst  wit! 


Isilora,for  she  is  less  mercenary, r nd  has  greater  strength  of  con- 
victions.In  the  style  of  Ibsen] s  heroines, she  looks  upon  marriage  4h 
slavery  and  thinks  that  independence  is  every  woman's  birthright, But  a  i 
career  is  impossible  for  her, so  she  maries,not  her  true  love/~ut 
ho    bread  and  butter. The  love  passages|.n  this  are  another  proof  of 
Galdis     ly  ic  ability. The  unorthodox  moral  tone  of  this  work  made 
"he  critics  hesitate  befo  -e  saying  that     Galdos  was  being  converted. 

La  Loca  de  la  Ga3i  again  takes  up  pseudo -mystic ism  and  the 
evils  it  brings  in  its  train. Gald6s  here  rather  overdoes  it  by  In- 
La.\jota.   flicting  three  of  the  major  characters  with  that  "terrible  asolador 
Ca,sA.  del  ce.^ebro  humano;el  bacillus  rnl stica" .  The  four  novels  that  follow; 
N  Torquemada  en  la  Hoguera, Torquemada  en  la  Cruz , Torquemada  en  el  Pu -ga- 

torio,andTorquemada  y  San  Pedro, present  the  social  end  spiritual  develop 
menrt;  of  s  miser, a  terrible  figure  who  made  many  1  ves  unhappy. His 
inr.umanit  r    with  his  fellow  men  brings  him  a  large  for  tune,  which  he 
cannot  enjov  at  first  because  his  wife  is  dead. After  the  family  is 
elbowed  into  the  middle  c la. 3 s , Torquemada  marries , harnessing  himself 
at  the  same  time, with  a  strong-willed    sister-in-law, Cruz. The  title 
of  the  second  novel  refers  to  her     ,as  she  makes  him  miserable  by 
urging  him  from  expense  to  expense, culminating  in  a  marquisate . This 
.    spending  is  a  purgatorial  fire  for'  the  miser, and  he  is  led  to  con- 
centrate uoon  the  salvation  of  his  soul. San  Pedro  ,in  the  fourth  title 
does  not  refer  to     the  keeper  of  the  golden  gate, but  to  a  prtftst  so 


named, who  is  Cruz'   ally  in  Torquemada1 s  conversion,  ffiie  miser's  last 
word,  'Conversion    but  that  might  have  referred  to  certain  public 
funds    which    had  been  occupying  his  mind. His  conception  of  religion 
was  a  series  of  rewards  and  punishments , and  his  crude  expression 
of  this  was  enough  to  make  any    reader  blush. 

If  in  this  se  ies  Gald6s  shov/ed  disapprovalof  a  materialistic 
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religion,  in  the  next  novels ,1Tazarin  an1  Halina,he  idealized  the 
spiritual  re"1- igion.The  title  is  the  name  given  to  the  Catholic 

He  is  an  exempl 5 f icat i on  of  the  humanitarian  code  of  ethics , though 
there  is  something  of  the  mystic  in  him, too.  Galdos  is  beginning  to 

,d<  ;y, and"polit  gress."T]     j  \6  b  %■ 

down  ecclesiastical  disapproval, and  v/anders  through  the  streets, a 
beggar. But  in  Halma  he  gains  notoriety , and  "el  na~arismo"  becomes  a 
popular  cult.  He  tells  rich  woman  who   irish.es  to  an  tm 

asylum  for  the  poor  and  a  spiritual  isolation  for  herself, that  she 
will  attain  nothins*  by  purely  spiritual  means, but  will  gain  all  by 
human  means--i  n  short,  to  marry  a^ain.Thaugh  Tolstoy^  idealism  and 
Russian  humanitarianism  can  be  traced  here, there  is  originality  in  the 
//ork  and  it  excites  sympathy  for  the  poor  and  ppp  '-essed.  It  adds  an 
apostle  to  the  immortal.  Galdos  creations. 

Hisericordia  excites  still  more  sympayhty  for  the  poverty 
stricken  classes  of  Madrid. It  is  truly  Spanish  in  that  there  is  no 
bitterness, f or  every  pa.uper  is  a  "somebody"  and  has  a  certain  dignity. 
The  story  is  of  the  vicissitudes  ofl  a  middle  class  woman,  .•'hose  thrift- 
lessness  brings  her  to  destitution. Her  servant ,Benigna,  is  faithful 
to  her,  even   «hen  she  ha.s  to  beg  in  the  streets  in  order  to  feed  them. 
Her  f-iovements  among  the  po#r  of  all  kinds, like  an  angel  of  charity 
and  pity  in  3pite  of  her  own  poverty , bring  into  the  story  a/ood  vievr 
of  Madrid's  barrios  bajos.Benigna' s  loyalty  is  not  rev/arded,f or  when 
her  mistress  is  re-established  in  fortune, she  gives  Benigna  a  wretched 
pension  to  dismiss  her. So  she  goes  to  seek,  consolation  with  beggars 
whom  r-he  has  bef  rfftnded.There  is  no  thesis  in  this  novel;  it  is  one  of 
the  most  humane  and  touching  of  all  Galdos'  works, never  descending 
into  sent imen tali sm  which  Dickens  is  fiften  p^one  to  do. 

El  Abuelo,the  best  of  Galdos1  dramatic  work, is  also  antitiled 
to  a  place  among  his  novels, for  it  is  one  of  those"noveles  tpa  +  rsi  p<?  * 


■ 
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which, in  line  with  old  Spanish  custom, ,he  restored.lt  centers  about  the 
the  majestic  figure  of  "el  leon  de  Alhrit"  ,whe  represents  the  traditional 
Castilian  nobleman  with  a  code  of  honor, more  stern  than  any  moral  code 
looms  gigantic  in  importance. In  the  story  he  is  concerned  as  to  which 
of  his  two  granddaughters  carries  untainted  the  noble  blood  of  the 
family, an.1  which  is  the  child  of  a  lover  of  his  despised  daughter-in- 
law.  A  disavowal  of  the  basaard  child  will  do  something  to^leanse,  in 
his  eyes,  the  family  honour, and  he  is  torn  by  the  agony  of  uncertainty. 
The  Condesa  will  not  ten  him, and  his  partial  blindness  keeps  him 
from  learning  anything  from  a  study  of  their  faces. He  learns  the 
truth  accidently ,but  only  after  he  has  come  to  prefer  the  illegiti- 
mate Dolly. Hell  prefers  the  society  of  her  mother, an!  urges  her  ^ 
grahdfather  to  accept  the  invitation  which  some  monks  have  "been 
led  to  extend  to  Albrit,to  spend  his  last  days  in  religious  retreat. 
£v  £\>*»e\o  "Broken-hearted  the  s,"lTell  no  tiene  co]    z6n;su  frialdad 

desmiente  su  noble  sangre. Though  on  account  of  his  poverty  Albrit 
has  had  to  accept  the  grudging  hospitality  of  servants  who  have 
acquired  an  old  estate  of  his, he  prefers  his  independence. Scorning 
both  sources  of  "bread  and  "butter, accompanied    "by  the  truly  affect- 
ionate Dolly  and  the  feeble-minded  tutor, D.Pio, goes  off  to  die. 
In  places  the  story  is  almost  melodramatic, but  Albrit  is  as  unfor- 
gettable as  Lear, while  D.  Pio  is  one  of  those  unusual  characters 
which  interweave  the  comic  and  tragic, arousihg  tears  and  laughter 


5  ♦ 


at    :he  same  time. This  is  the  height  oiff  dramatic  art  which  only 
Shakespeare  and  Cervantes  have  reached. Arroyo  makes  the  observa- 
tion that this  work  contains  the  elements     of  a  universal  human 

cv\"-     '  - '  '  -  t  r  iumpl:  e 

^>.S&D  el  derecho  escrito,los  prejuicios,y  las  formulas  social^s." 

Since  the  production  of  Realidad  five  years  bef ore,Galdos 
had  "been  receiving  well  merited  fame  as  a  dramatist .This  play  had 
met  with  great  succes  jj^idl  was  praised  for  its  psychological 
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insight  and  dramatic  power.La.  Loca  de  la  Casa,too  strongly  didactic 
as  a  novel, had  on  the  stage, a  gripping  human  appeal .Madariaga 
class  esT'epet  of  this  p-lay  v/it?h  the  rape  characters  mentioned  a.bove 
diich  are  comic  and  tragi  qjaST  the  same  time. The  story  exalts  the  sae-rc9ice. 

unusual  f  i surer  rho.  in  the  words  of  Donoso,""oree;ona  su  rudezanunto 

CbdV.  /  „  ' 

oCt^l  con  ^^■rmar  lue  'a  manejar  la  logica  no  me  gana  nadieS  ".The  heroin 
shows  how  1  el  mal  1  is  necessary  in  life, for  without  it  "los  hueno 
nosabrian  iue  hacer  ni  podrian  vivir,"    La  Te  San  fyiintin  'r£LS  one 
of  his  "best  works  artistically  and  also  in  its  treatment     of  a  ssx 
serious  social  problem. 

Los  8ondena,dos,f irst  presented  in  1894  anfl  failing  to 
pjiease  the.  public  taste, was  acclaimed  with  great  enthusiasm  twenty 
one  years  later, when  it  was  played  in  the  TeatroS  spanol.  Do~a 
PerfeCta  ,a  scenic  adaption  of  the  novel  of  that  name, proves  that 
Galdos  was  not  regretting  his  youthful  ideas  as   'wild  oats»f3ut  it 
wa^felectra  "diich  in  19OI  aroused  the  greatest  discussion.lt  was 
presented  about  the  same  time  that  there  was  exoosed  an  attempt  on 
the  part  of  a  clerically  dominated  family    to  force  a  young  girl 
into  the  convent  in  order  to  obtain  her  fortune, Galdos  knew  nothing 
about  this  incident, but  stratosly  enough, his  play  condemns  -a  similar 
plan.Electra  was  seized  upon  as  a  symbol  and  a  standard  on  both 
sidles    of  the  Atlantic , andGaldos  was  from  then  on  the  most  famous 
living^writer.The  play  was  not, of  course, unanimously  popular, but 
was, as  Arroyo  says'Menigrada.  .  .  calumniada  por  cirto  part id 0 


lj.lt  j  -     -  ta    1  ra,  :  w^uorvo  ,  9<rc>\or\^_ 
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senting  dreams  and  consequently , not  rertlistic.Hariucha  and  Pedro 
Minio  reflect  social  tendencies. Amor  puts  forth  a  n'tre 

moral , o^>po s in*-1   one  tj.i  ejuoices  ann  con^enoionai-ioits  01  one 
calderonian  code  of  honor, Gerona  is  an  adaption  of  the  Episodio 


p.  1 


if  the  same  title, arid  &as  epic  force, though  not  as  much  as  th< 


Casand ra, a 
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description  of  characters  and  "background,  is      vigorous  religious 
ial  C  has 

nrVl  ^  v«.»      „     ..IJiiy.-  /1qo+V       nviJ       +VltaTT»      <.-VOT,J  fr,y«rtfla      "O.-i+v       -  Vl  «       T  C1H+  T 

wno  are   a.*  '  ai  o nig  ncx^  u.  e  «.  on  diiu.    Uiic  j^i    x/uki  i  iidniico  «  ou  o   o^i'.   as   cniiii  e- 
ly  dominated  by  her  confessor, who  makes  her  deeide  to  will  all  her 
estate  to  the  Church. But  she  does  not  have  time  to  carry  out  this 
uewi s  1  on , I  0 r  oasanura, mispress  01    one  iiie>j imaTie  .>on  01  ner  iate 
hush and,  horn  the  old  woman  has  separated  from  her  children  and  the 
r\  -x    \  3     h      ~" '  e  Ca  •  el 

l—<*^>  LlDCiballvrr  OOI1    Uii  go 

^eVov^sas         -  opulencia    aJlril      rique^a  muefta."  With  a 

<ki    0  / 

^>.P.C*-    hand  Galdoaat tacks  the  ahuse  of  donations  to  ^he  Church  and  the 

hi-dJen  clerical  influence  './hi ch  entourages  false  and  ostentatious 
piety  in  those  it  dominates , .The  last  scene, the  appearance  of  the 
ghost  of  the  old  lady  as  a  "beggar  woman,  detracts  from  the  artistic 
merio  or   one  s/orK,  oai  it  is   -.ne  oniy  si^n-    tuau  u-aiaos  is  growing 
old. 


4.       _  J> 


adapted  to  the  modern  stage. Sor  36mona  adds  another  character  to 
the  gallery  of  Galdos*  creations  and  shows  the  author  in  a  tende: 
mooa.celia  en  ic 


,the  Tolstoyan  influence. The  human  *  inf  iernosjwhich  are  the  "back- 
ground, Galdos  ho.d  actually  visited, mos  tly  in  ddsguise.lt  is  some* 
oim^,  m  xne  apo.xouc  ime,prebenoing  iiie    misery  or  xne  poor, 
as  did  l!isericordia,yet  "being  more  of  a  dream,  its  preoccupation 
with  the  abstract , shows  an  aging    writer. Human  equality  is  here 
xne  unene«oan ^a  juana    cie  uasxij. ia, iwi«+,  is  xne  laso  proa 
his  pen,  so  that  Galdos  both  "began  and  ended  his  liter; 


itn  a  play. 


a  fifth  series  of  the  Sniqn,iir,a        +  - 
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written  "between  the  years  1898  and  1912 , appearing  at  the  same  time 
that  his  plays  were  taking  the  country  "by  storm,  also  show  a  more 
mature  C-aldos.In  the  first  series  ,the  volumes  ftw  v.innw^p  are 
connected  into  one  story, in  the  second  there  is  less  connection, 
and  in  the  last  three  series  the  volumes  grp  plmnqf 
These  are  inferior  .in  technique , hut  more     interesting  to  the  stud- 
ent of  social  history. The  habit  of  observation  sharpened  by  the 
ffovelas  Cnntemporaneas  has  made  the  storehouse  of  Caldos'  mental 
notes  produce  a  background  of  rich  human  life; there  is  also  to  he 
noted  a  growing  interest  in  the  abstract .SpititiwL  significance 
0    en  "°  1  ac^s,resorr,  ^0  the  marvellous  element, use  of  a  "chorus, 
hallucinations, "Muse  of  Spanish  History" , and  other  spirits  grow  as 
the  fictional  element  fades. But  the  style  is  a  rounded, flowing, 
castizo  Spanish, and  the  general  tone  subtly  artisitic,f or  in  spite 
of  -he  fact  that  they  deal  with  controversial  matters, they  have  1 
been  the  least  subject  to  attack.. 


4.1-  4.1. 


9  and  many  others, a  total  of  over  a  hundred 
works, produced  and  already/in  the  hearts  of  his  countrymen, Galdos 
lay  down  his  pen  , or, rather, had  his  secretary  la£  his  pen  down  and 

I  "       -      I  but    hort  rest, spent  mostly       t  his 

Cantabr3mquinta,San^uintfn.His  life  may  be  synthesized  in  one  woiJ 
3T0RK;his  spiritual  life  in  the  word  L0VE.Both  were  good  lessons 
to  his  contemporaries. Madariaga  considers  all  of  Galdos1  work  as 
an  illustration  of  the  forms  of  love, "its  triumphs, failures, dis- 
guises, and  transformations, its  wanton  playfulness  anS  fleeting  IoyH 
He  does  not  hold  at  to  be  a  panacea. M It  is  not  an  idea, but  a  feeling 
that  pervades  all  of  his  work. He  brings  to  Spanish  literature 
a  feeling  that  is  not  very  abundant  in  it, a  delicate  tenderness, 


I 


ing  Galdos 


1. Personal  influeces.  , 
■  Can?.rias,la  de  Seide,que  eres  pen  on  y  grito 
Canario  de  Canarias ,  \  oh,dulce  Don  Benito!  " 

Arroyo  thus  quotes  'el  poeta  de  Caracas', and  goes  on, "Galdos 
%£^c;r  'i;e  isle  Le§ir  ,  f 

y-^H  G i •  an^ad re. Lie v ah a  en  su  ser  el  ansia  profunda  de  la  int egracion.PoC 
esto  es  el  mas  espanol  de  los     escritores  de  todos  laa  epocas." 
Ho-  ever,       the  Canary  Islands  had  any  influense  over  their-  most 
famous  son, the  traces  of  such  influence  are  very    elusive.  In  some 
of  his  works  ,he  has  presented  the  sea  in  its  majesty ;he  always 
cherished  his  Canary  Island  frfc^nds,  and  upon  his  deathbed, his  rnino. 
failing  him, hulked  as  if  he  '.<rere  a  child  in  Las  Palmas.That  is  alV. 

His  family  played  a  little  more  important  part. His  father 
./as  one  of    the  patriots  of  the    region, having  recruited  some  sold- 
iers to  helT>  exDel  the  intruders    durin"  the  'JTar  of  Independence 
Caldos 'maternal  grandfather  ,of  Basque  origin, v/as  an  officer  of  the. 
Inquisition. Hi     mother    -as  a  woman  of  "acendrada  religiosidad" ,  h  m. 
^U.'S-^G.  Rafael  deMesa(  who  came  f rom^/ran/Janarias  and  knew  the  family)  sees 
Q**^*^a"'  ^n  "*-a  recia  y  severa  f  igura  deBcma  Perfecta.1*  Two  members  of  his 
-  Ke»AjUe*/family  marrie^  into  the  famil#  of  Huirtado  de  llen&ozJand    there'-  - 
/Si-wsi^  e,  somewhat  their  financial  status. "Vith  ten  children  in  the  •' 

family, it.  would  have  heen  impossible  otherwise -Cor  the  two  younge  r 
sons, Benito  and  Ignacio,to  continue  their  studies  in  Madrid. 

Galdos  never  married, hut  later  he  took  as  his  protegee, a 
godchild  of  Jose  Hurtado  de  Mendoza,and  the  happy  spirit  of  this 
child, Rafaelita,  greatly  cheered  his  old  age  ."'Tien,  once  a  year,  she 
wa3  ohliged  to  accompany  D.Jose  to    the  capital, the  old  "ahuelo" 
would  write  tender  letters, "beginning  with  words  such  as  these, 
"Raf aelita, alegrfa  de  esta  casa  y  de  esa;desde  que  fuiste  a  ITadridL 
aqui  no  hay  mas  que  tristeza,y  un  vaci*o  muy  grande."He  v/ould  then 
speak  of  the  canary, the  cats, and  the  dog  which  went  to  make  up  his 


0 


! 


I 


-J 


26. 


1  j 


TT  was  not  until  his  arrival  atMairid  that  G aid 6s  under- 
went anwiotable  personal  influence  •Among  hia     c] ate  t 
ttj-j j ""s idad  Central  were  many  others  who  like  himself  were  not 
willing  to  accept  "blindly  the  dictates  of  tradition, ITore  interest- 
ted  in  current  history  than  in  their  studies, they  followed  the 
comiiciinii,  uenaencies  anct  oecioive  events     01    ^xie  bime  \'iun  grea.c. 

Canary  Islands  would  come,' 'as  one  of  Galdoo*  favorite  haunts, 
tnougMie  attended  many  tertulia.s  which  the  y<  ung  liberals  held  in 

f  rfi  ge         1,  a  f ut  t^3L 

minsiter,a  future  Judge  of  the  supreme  Court, and  manv  men  who  were, 
to  make  notable  contributions  to  Spanish  lit ereture.Galdos  has  e3f.«3 

Imj    ition  and  affection  for    t  o  of  his    prof eeso^s ; 
Cast  i!o,  of  hi  story,  and  Camus,  of  Latin  literature. 

During  the  period  of  his    journalistic  activity, G aid 5s 

>f  th  'n^e; 

among    them  were  Gui J arro ,7!unez  de  Arce  ,  rind  Alvareda.As  a  repor- 
ter he  heard  hi  story-making  speeches  in  the  Corfefes. 

Gal d  o  i  w 

Y€S.volut ionari  iMeas    ras  retarded  bv  two  factors •  nr>e  h-'  s  writing 
the  first  series  of  the  Episodios , the  other  '  i s  friendship  ♦tth 
Pereda  . deploring  the  "fiebre  politica"   in  which  he  considers  mosT 
of  Galdos*  work  done, he  also  says  that  Galdos*  test  work  ,said 
Episodios  and  Fortunata  y  Jacinta,was  done  in  periods  of  calm  and 
repose, the  3ource  of  this  calm  and  repose  "being  in  "both  cases  the 
oride  and  elorv  of  Danish  oouspt'vp  t  i  ve°  Perpda  "^ut   it   i  q  h^T'l  tn 
see  wherein  Pereda* s  influence    would  he  so  notable  in  these  ins- 
tances since  the  friendship    lasted  all  their  lives .Pereda* s  Infly 

result    a  fellov;  artist  who    holds  the  sme  opinion  on  many  matters. 
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Galdos  never  attended  the  meetings  of  the  Snanish  S^pderrv 
aa"  as  1  the  1  re  very  inecnneni ent . 

But  no  such  reason:  would  have  kept  him  away  from    the  Ateneo."11  re_ 
he  would  spend  hours ,  redding  or  taking  j>art  in  tertulias  off  one 
or  another  kind. He  admitted  that  the  old  Ateneo  -as  not  as'  com- 
fortable as  the  new, "but  for  him  the  lack  of  comfort  was  more  than 
compensated  for  "by|thew  amhiente  de  cultura,de  vida  e spiritual, del 
entusiasmo  por  el  estudio  y  por  wl  progreso • " It  seems  that  the 
Ateneo  was  for  the  Spanish  revolutionaries  what  the  Enciclopedie 
had  "been  for  the  French  Revolution— —a  vanpu&rd  of  national  oultur 
horfc  time  after  the  revolution  of  1868  it  was  closed, "but  I 
the  ateneistas  met  nevertheless. 

Galdos1  loyalty  to  the  Ateneo  lasted  all  his  life. Here  he 
cultivated  friendships  with  great  Spanish    contemporaries; it  was 
ily  give-and  tal  -  '  it   '  3  rent 

A.  J.  Jl'  1.  O  • 

It  had  "been  through  a  cafe  acquaintance  that  Galdos  had 
entered  the  journalistic  feild. Another  cafe  f ri end > Mario, director 
and  manager  of  the  Teatro  de  la  Comadia,that  induced  Galdos  to 
adapt  Realidad  fo.c  the  Btage.The  success  of  this  gave  Mario  grounds 

they  had. In  a  less  altruistic  nature  their  attacks  would  have 
aroused  an  outs  oken  anger »He  may  have  used  some  of  the  more  ridi— 
^ >*J" 1-1- o ,  o  v c x  —  cox nco  u|  or  i  dnaiiicai  ones  as  uioo.cj-LS     m  m s  woiks.ouo 
he  was  never  to  answer  them  simply  to  give  vent  to  his  feelings, 
Anton  de  OTnet,in  reporting  the  interview  in  which  Galdos  told 
ahiut  the  extreme  measures    which  the  'neos*  took  to  prevent  or 
make  very  diiicult  the  x->**esenfc£t ion  of  Electra  in  other  cities  of 
Spain, says  that  Galdos1  face  showed  no  resenement . onlv  a  faint 


;rs  of  all  kinds  .Thus  hero",  only  augmented  his  knowledge 
.ty,hut  also  his  general  knowledge. Arroyo  nays  "Este  sah 


cliCl  c  a. 


quirio  el  genio  merced  a  luintima  virtud  assimilitiva,no  en  los 

lihros  polvorientes, nino  en  la  vida  que  e  s  el  gran  1  Ibr-'o  d4  Dios 
aoirto  perennenieno  an^e  ooaas  las  almas. 

2. Political 


As  some  would  have  It,  the  strongest »i n  the  li 


the  life  of  Galdos 

J 

was  Political. In  his  early  days  it  certainly  was  one  of  the  most  5 
important,  hut  » judging  his  works  as  a  "body,  it  is  safe  to  say  that 

V> 
o 

he  is  the  slave  of  his  art  rather  than  the  exponent  of  any  politi-  — * 
cal  idea.  | 

Madrid  ^ 
conflicting  tendencies, the  stronger  ones  dominated  "by  the  clergy,  of 

I 

the  Pope, the  army,  the  ministers  of  royal ity. The  reform  tendency  •  £ 

in  Snain  iS 


ra-s  the    constitutional  century.  j 

o 

Since  her  glorious  period  of  world  domination  in  the  time  3 


- 


i  o 

uinto, Spain  had ,1  ike  the  hare  in  th  Y~ 


fable#gone  to  sleep  in. the  race, and  1  3  wakened  to  find  her  com-  ^ 
panions  already  "beyond  her, past  the  hurdles  of  the  "Renaissance, th  # 

I 

Prance. Tith  a  foreigner  on  her  throne,  it  was  her  lack  of  indepen-  q> 

dence  that  woke  her  up, and    once  shaken  free    of  the  invadersYBut 

V -.  -       i  .    shock:  of  awakening nade  ,no  reality  oe.n  liie  a  nightmare 

b o  a  c.rtaln  pha^e  of  her  personal ity, and  she  was  inclined  to  re- 
sume her 

happy  dreams  of  the  past. The  force  Ghat   tended  toward  a 


c 
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preservation  of  the  ola  traditions  ./as  aue  to  several  causes  .Toe 

religious  nature  of  the  people  left  a  disproportionate  amount  of 
power  in  she  hands  of  che  clergy. The  'abulia'  which  'ialdds  con- 
demned and  -hich  Ganivet  \ater  blamed  for  most  of  Spain's  ills, 
sept  the  people  fromaiagnosis  ana  ac  t  ion.  Then  uoo  ,tnose  in  power 
were  not  goin^  to  encourage  any  novelty  that   ,h.eacene     ,o  tase 

away    their  power. 

The  ant  i  -  tradi  b  ional  is  &  movement  thai:  has  just  recently 

culminated  in  a  -te^uolic   in  .he  peninsula,wa.j  at  that  time  be- 
ginning ^o  ferment.   Ihe  revolution  of  l36<3  orought  go  an  end  the 

unpopular  reign  of  Isabella  I I, a  b igjted, rear -a i gated  monarch, 

V)ee»a 

and  marked  ,he  end  of  the  civil  wars  that  had  y raging  so  oitterly. 
3ut   chat  republic  ■ 

was  not  to  last  longand  from  then  on,t.iere  was 

nuch  dijsension.lt  v:as  natural  that  an  independent , alert , open-minded 
young  liberal  like  aaldds  should  tase  the *ant i -traditionalists. 
Armed  with  his     talent, he  influenced  the  cause  as  .nuch  as   it  aid 
him.  Since  me  appearance  of  .Doha  Perf  ec  ta ,  his  rank  amng  the  lead- 
ers on  the  lioeral  s  _de  has  been  in~ isputaole . 


q 


C«    Influences  affecting  Gal do s. 
T 

_  •  v   1 

hing  in  print,  Galdds'sc  as  life, 

the  -vibrant  life  of  the  Spaniards  as  he  saw  it  he  saw  it  with  his 
small  sharp  eyes  and  as  he  heard  it  with  his  alert,  attuned  ears: 
as  he  sought  it  out  personally  in  all  planes  of  society  or  as  he, 
"by  carefully  couched  questions,  had  others  reveal,  it  to  him.  "But 
he  was  always  a  great  reader,  even  after  he  lost  his  eyesight  and 
had  to  have  somebody  read  to  him. 

,   in  jSpan      ,  T] 

dramatists  and  novelists  of  the  Siglo  de  Oro  he  knew  by  heart,  and. 


y  fH       said,   "  Ds     u/fcu^W  he. 

los  antiguos  todos  me  S0ducen«*«  aprendo  tantas  raaravillas11  •  Of     *re  j 
the  modern  writers  he  spoke  first  of  Benavente  as  a  dramatist  of 
grsat  force  and  talent,  theft  of  the  ^uinteros  as  very  Spanish, 
thexo  ^.ipressed  admiration  for  Vail e "Indian,  Baroja,  Valdes,  Ric..rdo 
Leon,  anc  Perez  de  Ayala.  Pereda  ne  considered  as  ohs  greatest  Spa- 
nish novelist,  ?.renendez  y  Pelayo  .the  greatest  scholar. 

But  that  ts  Spanish  alone#  Clarin  says  that  the  Spanish 
novel  had  no  yesterday,  only  a  day  before  yesterday.  It  was  C-aldos 
who  bridged  the  gap  between  the  nineteenth  and  the  seventeenth 
century  in  Spain,  bui  he  also  culled  the  fruits  which  other  countries 
had  to/ufer.  Tnis  is  noj  saying  that  he  was  an  imitator,  bu$  that  his 
talent  was  just  so  much  richer  for  what  he  had  derives  from  reading 

is  the  greatest  novelist  since  Cervantes,   "  He  has,  on  the 'hand, 
0  C\V  over  Cervantes  *ne  advantage  of  three  centuries  of  European  life,  so 
yHX  that  he  moves  with  greater  philosophic  and  literary  liberty,  and 

in  these  three  centuries^perhaps  the  greatest  event  in  literature, 
.  Shakespeare," 


3i 

Galdos  has  sometimes  been  compared  with  Pereda  in  order  to 
show  how  much  more  the  former  has  "borrowed  from  other  literatures, 

comes  first  in  the  field  of  the  regional  novl,  and  his  works  are  mo- 
dels of  a  castizo  style  and  of  technique.  But  Galdos,  who  reflected 
in  his  novels  so  much  more  of  the  national  apirit,  embracing  the 
whole  of  Spain,  all  her  movements  and  and  tendesncies,  and  all  the 

Spain.  Considering  the  scope  of  his  field  and  the  quantity  of  his 
work,  we  wonder  that  he  did  not  incorporate  more  of  foreign  influ- 
ences. Thoroughout  Spanish  literature  a  too  close  attention  to 
literary  styles  and  prejudices  has  threatened  to  spoil  the 
forceful  expression  of  the  real  spirit,  the  reflection  of  life  and 
its  instinticts.  BCsides,  as  Hacy  says,  "HJvery  hook  has  its  literary 
parentage....  Every  novel  was  suctled  at  the  "breast  of  older  novels... 
The  family  records  get  "blurred.  But  of  the  main  fact  of  descent 
there  is  no  doubt."  So  w~j  p&y  our  respects  to  Galdos  for  keeping  so 
predomiant  in  an  age  of  literary  preconceptions,  the  Spanish  ideal 
of  "  el  homhre  de  carne  y  hue so". 

Chronologically,  and,   in  importance,  probably  the  first, 
comes  the  influence  of  Baszac.  "While  very  3^oung  and  and  impressio- 
nable Galdos  spent  a  summer  in  Paris,  fascinated  by  the  bustling  life 
and  gay  spirit,   and  exolorin^"  every  section  of  the  metropolis  with 
a  guide  book  in  his  hand.  At  this  time  he  bought  and  read  all  of 
Balzac's  works.  He  was  iiamediately  charmed  by  the  spell  of  his 

i  cl  y*    f  1 

by  his  disappointment  at  not  having  his  dramas  representd,  Galdos 
decided  to  turn  to  thepov  •!  as  a  means  of  expression.  He  felt  that 
tha  Spanish  middle  aclass  was  a  worthy  subject  for  another  "Come- 
die  Hur.ainen  and  that  was  the  direct  result  of  his  Parisian  sojourn, 
but  his  ?Tovelas  5spa?.olas  Cont eporanes  were,  according  to  Galdos 


32- 


himaelf,  inspired  by  the  Balzac  series,  Resemblances  ar 

in  that  "both  the  C,  P.  and  ?T.  3.  C.  are  series  fif  inter-related  novels, 
the  cief  characters  of  one  taking  minor  parts  in  other,  that  "bring  in 
many  family  trees  and  introduce  many  raraif  ic  .tions,   that  "both  have 
object  the  middle  class  whe^e    poverty  is  a  crime  anu  the 


I 


oners i  like  Oobseck  or  Torquemada ,  relentless*  Galdos  had  ? 

'i 


■  (A 


a  fecundity  similar  to  Balzac,  and  in  his  moderate  use  of  the  natural-  £ 
i3tic  style  which  employs  a  wealth  of  det...ilymedical ,  sceientif  ic ,  or 

naturalistic  school,  Zola.  "Intense"  is  the  word  usually  applied  to  ,J 

  :   a                         Gald  s,  Mada  Hiaga  .               ls  \- 

r     vigorous  of  the  two;  Galdos  perhaps  the  better  artist."  Galdos 

would  agree  with  Conrad,  who  says  in  his  preface  to  "  A  Personal  '% 


Record",  apropos  of  the  humiliation  of  a  writer  who  has  t\ried  to 
arouse  tears  or  laughter  and  failed,  "  Ho  artist  can  "be  reproched 
iing  f  .       .'      '  ly  f  ■  .       ly  gen: 

dare  coufwut  wilji    impunity."  Whether  Galdos  deserves  to  b  k 

as  a  genius  is  not  agreed  upon,  "but  in  spite  of  thi  modesty  of 


4 

0 


his  calm  attitude  of  contemplation,  he  has  succeeded  in  creating 
true  human  "beings,  and  for  this  some  rank"  him  as  a  genius,  «) 

lACIt  there  is  the  Engli  h  tnf]   ,  or  resemblance.  " 

Upon  first  reading  Galdos  one  thinks  of  Dickens  and  notes  the  resem-  \ 


iharacters",  an  original 


in  the  works  of  both  novelists.  But  one  soon  realizes  that  Galdos 
draws  the  line  before  caricature,  and  never  approaches  the  melo- 
dramatic sentimentality  which  mars  Dickens.  Galdos*  strength  lies 

ere  Dick       *s  weakness  is— portrayal  of  women.  The  humor  of  the 
Spaniard  seems  more  unconscious  and  so,  more  enjoyabl?.  Both  show  an 
interest  in  abnormal  characters.  Galdos  for  their  interest  as  sub—' 


I 


Then,  too,  "both  used  the  novel  as  a  means  of  propaganda.  The 
opening  chapters  of  La  desheredada    describing  the  inhuman  c< 


Dickens'  portrayals  of  debtors  prisons,  poorhouses,  andf  hoys' 
boarding  schools.  Galdos  seems  the  superior  writer,  Ifadariaga  unhe- 
^  Lflta 'injly  jiv=s  the  palm  tt>  Galdos  and  even' the  cautions  Walton 
says,  "no  temperamental  affinity...  Dickens  was  the  greater  genius  an 
Galdos,   in  many  respects,  the  "better  artist."  Don  Benito  would  "be  em- 
barrassed to  hear  this:  he  always  shunned  compliments  and  also 
he  had  great  admiration  for  all  things  English.  London  took  his 
fancy  and  he  returned  time  and  again.  During  his  first  visit  he 
read  a  great  deal  of  Dickens  and  explored  London,  both  according  to 
Baedeker  and  according  to  Dickens. 

As  Galdos  *  v/ork  leaves  oolitical  euestions  in  the  back- 
ground and  is  more  concerned  with  the  abstract,   the  super- 
natural, and  the  workings  of  destiny,  the  influence  of  Tolstoy 
and  Dostoi?vsky  becomes  discernible,  ^owever,   the/^pa-iolismo '  of 
Galdos  remains  intact.  There  is  a  Spanish  saying  that  children 
and  madmen  tell  the  truth.  So  Galdos  has  a  national  pre- 
cedent for  treating  these  with  more  consideration,  Resides  the 
readj   g  of  Dostoievsky.  Both  men  preoccupied  with  religion* 

man  in  relation  to  Eternity  rather  than  man  in  relation  to  society- 
( Galdos  in  later  novels  especially.)  In  the  mystical -practical  type 
such  as  Lere  (  An/rel  Guerra)  represended,  Galdos  has  a  sound  Spanish 
precedent  in  Santa  Teresa's  writings.  The  Russian  is  andeniably 
the  .more  commanding,  forceful,  poignant,  tragie.  But  the  Bussian 
nature  is  naturally  more  intellectually  morbid,  unhappy,  despondent 
before  insoluble  problems,  while  the  Spanish  nature  as  Cervantes  so 
well  illustrated  in  Don  Quixote    has  as  much  of  the  instinctive 
as  of  the  idealistic.  Neither  pretends  to  answer  the  questions  of 
life,  but  there  is  a  marled  contrast  in  theti  attitudes. 


v 


i 


•.hadove 


the  How. . . . 


1  T* 


life  that 


d  Ha  lna  Sal do     i  d  e al  i 


ly  that 


has  ana" 


d  lif, 


ent 

iraoe 


.tor1   in  Saldos 


')lem,Tn  Spain, 


i  s  A  h^f 


refo  Fin  •  ^OTne 
those  6"  Ih 


G 

b  tituds 

is  led  tc  Lool      fc]        ignif ica 

v.rhole.'"raeh  of  T.7haf.  has  r>ose£  as  literary  criti 


j-  r> 


the  ••elipi 


ace 


.r.^ut  all 


sail 


distort  e< 


the  relig' 


4_  ^  ji 


epend  enui 


n  lias  f  ounc 


ion  lias  taken  -  a 


faithful 


n. 


i-traditi  onal 


t 


3 


discu 


itled  "3.P.G.T'. 


ang  liberals  like 


1 .  r  a]      "    - . 
3ien,la  helleza,la 

-rv  Perf 


0 


%) 

> 


.  J 


1 

ft 


o 

O 

E 


Or 

o 


in  their  worl? 


r 


A.  On  "basis  of  his  wosksf 

The  quantity  and  quality  of  Galdos*  novels  give  him,  as  has 
"been  noted, the  distinction    >f  "being  the  greatest  literary  genius  since 

% 

MP"0*^"  la  hace  recordar  a  Cervantes, en  el  teatro  continua  en  cierto  modo,con 
la  tradition  de  Tirso  de  Molina, Calderon  y  de  ese  human isimo  Lope." 
His  Episodio  s  give  him  a  rank  , unique  in  Europe, as  the  irrrno  -talizer 

history  of  a  whole  century  in  2  ■„  wa  ■ 

highly  significant .He  is  a  thoroughly  Spanish  writer  and  all  of  his 
subject  matter  is  Spanish. But  he  also  had  the  artistic  attitude  and 
creative  genius  that  should  give  him  a  place  along  with  Cerva^es  and 
"Lope, in  the  gallery  o^  the  greatest  European  authors. 

As  a  novelist  his  significance  is  augmented  by  the  lamentahle 
state  of  the  novel  in  Spain    whewie  "began  to  write. The  "Romantic  school 
had  never  really  taken  root  in  the  stoic, realist ic    Iherian  nature, 
and  it  had  sadly  degenerated.  The  historical  novels  in  the  Walter  Scott 
tradition  ;,/ere  worse .Pereda, Alvareda  ,  an'."!  Alar  con  had  not  yet  really 

La.  •  s  E  Mont  <£fe 

than  a  novel, was  more  a  cuadro  de  co3trun"bpes; Caballero, though  she  de- 
serves the  distinction  0?  initiating  the  mad  em  novel, was  too  senti- 
mental   and  superficial  in  the  work,  which  she  had  than  presented  to 
insure  the  permanence  of  novel  reform; and  all  that  Alar con  had  publish- 
ed was  his  youthful, highly  romantic  La  Final  delTorma.So  in  l870f*ith  the 
appearance  of  La  FontanajnLe  Oro,the  modern  Spanish  novel  ,an  otstanding 

% 

^       contribution  to    world  literature, was  really  created. "Besides  being  the 
creator  of  this  genre, Galdos  Improved  his  technique  and  kept  up  such 
an  ample  production  that, with  llenendez  y  Pelayo  all  agree  that  "to  speak 
B)ftCuv5o°^    tne  novels  of  Galdos  is  to  speak  of  the  novel  in  Spain  fo 
V"4^    last  thirty  years  .( 1??? )  "  . 

In  the  fftld  of  the  novel,  then,  Galdos'  early  v/orks  restor 


c 
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the  glory  of  Spain  "abren  un  camino  y  marcan  un  rumbo."  In  the 

fiCld  of  the  historical  novel  he  is  still  more  prominent  .The  re.  had  b^en 
great  vogue  of  Talter  Scott, hut  his  imitators  in  Spain  had  neither 
psychological  insight, nor  knowledge  of  history  enough  to  make  their 
works  at  all  effective. Then  had  come  extravagant  romances  of  chivalry 
%        of  which  M.y  P. says  " 3ollan  spr  sopor if eras  aunque  escritos  :  liter- 
ariamente,  { otrasjademas  de  torpes  a  desaseadas  en  la  diccion,eran  mons- 
truosas    en  su  plan  y  aun  de^atinalas  an  al  argument o." Then  come  the 
Episodios--real  history  with  a  human  appeal, hi  story    that  mskes  rega 
it  as  vital  and  exciting, rather  than     comment ed-on  data  of  doubtful 

Lty.IIad  they  h  if  the  most  impp- 

oortant  elements  in  the  formation  of  a  national  consciousness  ."His 
d^O    influence  as  an  educator  of  the  Spanish  mind  is  incalulable . " 

Speaking    of  Galdos T contribution  to  the  theatre  Donoso  says 
Ob  c\\-    "••••la  ohra  galdosiana  tiene  la  cabal  importancia  de  una  renovaeion 
*  "eliz."  The  romantic  "genre"  as  supported  by  Echegaray  was, like  the 

tribut ions, play s  where  the  chara^ct^ers  are    thrown  on  the  stage  to 
gra.pple  with  the  true  realities  and  ironies  of  life  .Their  actions  are 
natural, instinctive,  though  sometimes  the  representatives  of  reaction 
against  restraint . Some  of  the  plays  are  very  much  like  novels, but  the 
there  is  always  a  strong  dramatic  element ,  T^e  "Aristotelian"  unities 
and  other  classical  restraints  are  disregard edfGal&os  simply  will  not 

Pi  bound  bj[  anything  le 

instinct  and  love. Perez  de  Ayala  (quoted  from  Arroyo)p.50)  sustains 
Galdos 1  superiority  fcver  Cervantes  because  the  latter  did  not, like 
the  former, come  to  be  both    the  "primer  novelista*  ]f  primer  dramaturgo 
de  su  tiempo". 

B.On  th  e  basis  of  h:"  s  influence 

Besides  being, creator  of  about  a  thousand  human  beings, 
"el  Abuelo"  was  also  the  leader  and  sruidiliff  spirit  of  some  real  terre- 
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stial  human  "beings, these  "being  no  less  than      the    energetic  members 
of  the  group  of  reformers  known  as  the  "generation  og'98".The  year 
1898  as  the  date  of  the  loss  offcuba,the  last  outpost  o"?  Spanish  dom- 
inion in  the  western  world, which  Spain  had  made  part  of  the  world's 
civil ization, was  the  culmination  of Spain  'sA  e  c  ad  ence, Hatur al ly , t h  e 
seriousness  of  the  situation  ca&ldd  for*  act  ion,  and  a  group  of  ardent 
gifted  men  of  letters  "began  to  start  reform,  fhercwas    Ganivet, so  man 
of  whose  ideas  were  either  expicily  or  implicitly  e?cpressed  "by  Galdod 

re    -as   T\c-©*\eia.  there  was  !v!aetzu,"Jho  shares  Galdos'   optimismj  there 
was  Morote  an  anti-clerical;  there  ™as  Altamira;  there^was  Ortega  y 
Gasset;  and  the  novelists  Azorin, Perez  de  Ayala,and  even  P10  Baroja, 
The  d.iagno^is  of  Spain's  malady  which  Galdos  made  in  such  an  artistic 
setting, has  inspired  significant  works  "by  above  named  authors. The 
abulia  described  "by  Ganivet    was  Pointed  out    "by  Galdos; the  svstem  of 

»nts  f  1         of  th 

several  of  Waldos*  works; the  unpatriotic  cosmopolitanism; the  sterile 
ca3 t i ci smo ; the  impractical  dependence  upon  the  past, and  improvidence 
fofc  the  future, ... .all  these  ,  hich  are  held  up  for  criticism  "by  the 
moderns  were  forces  of  evil  in  Galdos'     novels  and  plays, His  regarding 
mysticism  as  a  sort  of  indulgence, a  " sanctif icat ion  of  the  race's 
primitive  sensuality"  and  fanaticism  as  a  kind  of  masochism,]  •  ampliffc 
fied  "by  Ganivet, And  TJnamuno, who  has  made"  rather  deprecatory  remarks 
on  certain  phases  of  Galdos, has  the  same  views  on  the  materialism 
hidden  under  idealism, on  the  idealify  of  ordinary  life, on  the  evil  of 
a  too-Spanish  attitude, and  the  importance  of  the  creative  urge. Azorin 
and  Baroja  elaborated    the  subiect  of  abulia  as  the  3~oanish  "mal  du  $ 

"  ,B  Galdos ;b  '  hm- 

demns  the  Cristian  order; an  apostle  of  force  and  the  relentless  logic 

Ul      I  eiO  K>  -i  ,  xlC     J.  0      jilt;     O  pct-Xi  J.  ij/i    lUCbjOOIlCi    /ctJ.l>UXl     OaV  5     OllctO     cj.JL  O  flu  Ll^Ii  L»iic 

creeds  of  these  two  men  were  so  dif ferent , Baroja  would  ha.ve  been 
impossible, or  at  least  improbable , without  Galdos,  ho"hy  his  revolt 


t 
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Od.  ti"V-     _  - : "  ~ '     "I*.  •  t       •  evil  in  the  existing  order, prepared  the  way  for  an 
V^-1*   attack  on  that  order  it  self .  "fhis  may  he  applied  to  the  whole  "Genera1 
x    rx    r  '98. 

Galdos  was  doing  parrallel,in  his  own  feild,./ork  parallel 
modern  Spanish  progress  "between    de  los  Rios, Galdos, and 


eminent  int ernat ional ist ,  sneaking  on  the  recent  revolution 
in  Spain, said  that  the  true  ruler  of  Spain  since  the  middle  of  the 
last  century  was  de  los  Rios.As  a  collaborat or , Galdos  shines  in  re- 
flected priory. 

^     .  Arroyo  gives  Galdos  credit, more  than    to  a  generation  of 

Cb.cvt 

\f  'X'X    iiP-3     3-1    f-for  ti     g    wring  feeling  4f  sympathy  he-twee  Spain 

Spanish  Ameriaa.lt  is    he  thinks    the  liberal  spirit  vibrating  in 
the  'Master" a  1        "  '     rid  the  Spanish  vitality  and  patriotism  "*hith 
is  revived  in  them  so  vividly  that  contributed  to  "desvanecer  la 
leyenda  negra,y  a  reconciliar  def init ivament e  a  la  America  espa" ola 
con  la  J.Tadre  ?atria.nThe  separation  was  simply  idealogical  which  per- 
sisted in  spite  of    ethni c, linguistic, and  historical  unity  and  this 

id  //it-lout;  naving  it  at  aiL  as  nis  objective. 
tligiousBackground  upon  which  Galdos  appeared  • 


It  was  during  the  Roman  era    that  Christianity  became  the  pre- 
valent religion  in  Spain, and  the  organization  of  the  Catholic  Church 

■u-i  j  qVigfj  p       a.tion  x  ^ 

Europe, Spain  had  long  been  a  center  af  mediaeval  culture, but  was  then 
engrossed  in  the  lloorish  wars. Since  711  the  worshioners  of  IJTohammed 


religious  ,than  a  racial  or  political  war. For  both 
sides  the  battles  were  sacred, and  fighting  the  enemy  was  as  sure  a 
naj   o±   ^airunj  idi aaise  ao  any.io  was  quite  natural.  tnen,tnao  in  o^aifffc 
the  Church  should  become  the  most  important , dominant  power  in  the 


t 


*■ 


country. The  Catholic  Church  well  fulfilled  her  role, for  under  her 
protection  the  arts  and  sciences  f lour ished, , and  discoveries  and  con- 
quests were  made  in  her  name. The  contribution  of  Catholicism  to 
Testern  civilization  is  incalculable ,but  it  wa3  especially  great  in 

famous  upholders  of  Catholicism,  represent  high  points  of  Spanish  power 
and  culture. In  short, thii  religion  is  an  integral  part  of  Spanish 
/        traditions. Sguia  Ruiz  may  well  speak  of  Spain  as  "una  entiiad  moral, 

Crv\\ca 

9&\<&Launida  y  caracterizada  per  nuestra  historia." 

peVl 

convert  the  rest  of  the  Western  world*Her  monarchs,her  ministers, and/ 
of  course  ,her  high  clergy, saw  Spain, rather  thanRomp/as  Godfs  repre- 
sentative upon  earth, the  divinely  constitute''  instrument  for  leading 
mankind  to  eternal  glory .The  present  lif e  diminished  in  importance  as 
compared  with  the  future  ,and  the  practical  matters  thereby  suffered. 
Sp'-'in  drew  more  and  more  into  herself, an'  concentrat ed  more  attention 
upon  her  religion, Her  politico-religious  fervour  increased  as  terri- 

afiticjr  j        lost  .n 

ened  to  blot  out  her  identity  as  a  nation, she  began  to  awaken. She 

m 

how  much  had  transpired  during  her  heavenly  dream. To  be  more  accurate, 
c£*  wasomly  a.  part- of  her  population  who  saw  this  ajagwanted  to  begin 
to  make  up  for  lost  time; the  other  part  wanted  to  resume  the  dream  an 
consider  the  reality  as  a  mere  nightmare . The  religious  which  they  all 


of  religious  wars  against  the  floors, of  a  period  when  Spain*s  position 
as  the  greatest  nation  in  the  world  coincided  with  the  prosperity  of 
her  ^*hur  "h  and  of  h^r  "el*  defensive  "el*  absorbed  altitude  in  b  'er"OQ 
of  decadence. The  majority  of  the  people  were  under  the  domination  of 


i 


ia3e  the  Inquisition  so  inf amous , and  painted  all  its  aspects  in  such 
slack  colors , naturally  increased  their  ardour.  And  the  people,  victims, 

or  indolence  of  will, which  keot  then  from 
criticizing  their  situati-.n,beleived  that  they  were  preserving  the 
glorious  history  of  the  most  glorious     country  in  the  world. 

biie  Oi    one  ou  ^o  oaiio  ing  oi   t^a  u_inj_icxoiu  ±  ->   une  com_>i.eGe  orxno- 
ioxy  demande^of  its  members. All  dogma, reasonable  or  not,  is  to  he 
accepted  as  divinely  revealed  truth, which  need  not  necessarily  he 

Finit       inds.Matt        of  L 
ading  are  to  he   subordinated  to    divinely  constituted  priests. This 
all  serves  a  good  purpose  under  certain  conditions , hut  is  the  direct 
cause  of  "bigotry, intolerance, and  fanaticism, when  the  people, inclined 
toward  spiritual  laziness, have  "been  led  hy    circumstances  to  "become 
provincial  and  self -ahsorhed .That  is    hat  hspptened  in  Spain: the  peopliejj 

...  ,  .  .  ,       , let  tl  ' 

led  by  cle-ry  <        1  tl  b , and  f  1  bt itud 

hich  g  ta  . 

^henbaldc  i  in  Madrid, Isahel]     TT  m 

.She  let  1         If  1      lominat ed  hy  Y 
convinced  her  that  it  was  her  duty' to  preserve  the  Faith  at  all  costs 

ion,        3 1  y  reli  lious/Hadl  dragged  the  coun- 
try through  all  manner  of  suffering, hut  had  stimulated  the  sjirit  of 
conscience. The  rave  of  foreign  ideas  which  had  been  allowed  to  pene- 


iaii.y  I  rom  i1  ranee,  convinced,  many  una 

» o 


eligious  situation. The  devolution  of  '68  dethroned  TFsabellat 
fc]     lil  .-aid  in  power  for  .   peri    3     f    ix  years. The  new  n£ 

icle  has  been  oh served  almost  as  little   a    our  eighteenth  sa 


I 


anti 


.      ,    ,  '  _    Cai    ]  J 

later'  the  relirriousvtreHibl 
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th  Spain  have  not  always 
letimes  have,  been  broken. Of  ten,Sapiii 
than  the  king,  ana  disregarded  orders  from  the 
i  sji  -  -C  '  - 

raint  placed  uoon  religious  orders ,  especially  those  who  would  handle 
of  the  you:  g,  V>e- 
Ldel^  gnized, C         '  1  \      Lng  tl 


xneir  sal  et»y »J3U o  muerieience  iiora  x 
saved  the  day  for  them, Rome* s  relati 
r  the  d 

"""of  i  n, 


j»ir»u»    Was    one  IlibL 


ate  i     bl       "      /       "  , 

.nflu^ncing  people* s  thinking. The  relir 
it  t 
-art  in  the  novel  , which  is  , above  all,  a  reflection  of  life.Thn's  form 
f  literature     in  the  hands  of  CalTos  , recreated  for  Spain  to  a  glori- 
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play 
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s  hetrrodox. 
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Orthodox  Cathol 


Catholic  if 


ially  in  Suain)sav  he  is  anti-Catholic 

ft/  X"  "      /  «/ 
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an.,  e 

they  would  call  Mm  a  pioua  old  man  who  alsways  remained  ttNA-  to 
Ca$holicism:*Aa  a  •    '  ';er  of  fact, he  never  openly  renounced  hi n  faith  ih. 
the  Church, hut  his  heterodox  attitude, ant  hi  3  attacks  iipon  the  evils 
fostered  "by  certain  phases  of  Catholicism  exclude  the  possibility  of 
calling  him  a  true    follower  of  Peter. One  of  his  biographers, with 

his  death"oed(it  was  his  secretary  who  repulsed  him, rather  than  Oaldos 

Lght  mind.)  in  hope     of  tftnverting  him, a 
rumour  spread  later  of  Galdos  had  returned  to  the  fold, and  died  a 
Catholic. Thi.^  he  stoutly  denied, and  even  ridiculed  the  idea. 

Tt  qppmi;  safest    bo  oall  Craldo-s  ant i— Cathol ic  hut  withal  a 
true  Chris tian. Compared  with  Baroja  he  certainly  is, and  nohody  can 
deny  that  he  fan nnfl-    upheld  the  Cristian  morality    and  code  of  ethics 
in  all  of  his  works. Moreover, the  life  of  Christ  seemed  to  him  a  model 
and  it  -.-/as  indeed    the  misinterpretations  of  Christ*  3  techings  which 
most  annoyed  him. In  his  portrayal  of  Cesafina  in  Gloria, he  says  that 
to  condemn  her  as  a  had  woman  it  would  he  necessary,  to  add  an  eleventh 
commandment  to  the  decalogue,  commanding  that "Thou  shalt  not  misinter^ 
pret  thi=  love  of  3ffe*.In  his  universal  love,  his  positive  human i tar ia.n— 
ism, and  his  tolerance, Galdo3  is  more  of  a  disciple  of  Christ  than  some 
of  his  enemies  who  attack  him  as  atheistic, The  Pharisees  aroused  in  |l 
him  the  same  indignation  as   .they  did  in  thelTazarene, andG  Galdos* 
wnole  work  "reflects  his     emphasis  on  the  spirit  rather  than  th.6 
This  emphasis  may  have  led  him  to  some  overdrawing, and  some  has 
;  '  heif  g        \       "  1  " s  popu] 

V, Galdos*     ideas  upon  the  religious  situation  in  Sixain 
A.  As  reflected  in  Dol'.a  Perfect  a 

Without  realizing  the  situation  in  Spain,  a  modern  re 
of  DoHa  Perfecta  would  he  puzzled  to  account  for  the  storm  of 


c 
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indignation    and  applause  which, on  the  grounds  of  its  thesis , this 
novel  aroused.Overlooking  the  fact  thaa  that  was  about  sixty.  yea,rs  agfe 
in  a  country  where  conservatism  dominated, he  would  probably  say, 
"Thy, of  course, religious  fanaticism  and  intolerance,  cheifly  as  the  re- 
sult of  clerical  domination, are  therein  condemned. .. .Yes , provincialism 
attitude, too,  are  painted  in  all  their  ugly  colors, and 
vC-    '    Ldlv     1  ■    n  •       If  he 
the  importance  of    the  salvation  of  the  soul,I)ooa  Perfecta  wilrfseem  § 
to  him  a  cruel, an  incredible  mother,  and  he  would  account  for  the 
change  in    character  "by  the  fact  that  insanity  was  in  hereditary  in  jf 
the  family  ^    "  "Hut, why  all  this  fuss?    Such  evils  should  he  held  up 
for  critioiym.lt  seem  s  to  me  a  good  thing    that  the  hook  has  heen 
translated  into  so  many  languages :I  know  several  foreign  Orhajosas 
which  might  see  their  reflection  in  this  hook. But    I  don't  see  that 
Galdos  is  such  a  hold  -^evolutionary .Why ,  look  at  all    ahe  similar 
attacks  that  have  been  written. ...  "'"""Tell,  yes,  they  have  appeared 
since    1873, that's  true."  All  must  give  credit  to  Galdos  of  being 
one  of  the  pioneers  in  Spain, of  liberal  ideas  applied  to  religion. 

The  setting  of  the  story  is  Orbajosa,the  city  which  grows 
the  best  garlic  in  Spain". It  is  a  name  of  Galdosian  coinage, but  the* 
city  is  as  real  a  part  of  national  geography  as  Gopher  Prairie  is  of 
ours.     Just  as  the  English  have  made  the  adjective    Utopian, the 
Spanish  have  made    and  adopted  into  their  vocabulary  ( though  with  a 

-       ~       ,        t,  )  tb  I  Orbaj         .It  j  '  <S 

people  who  resemble  the  inhabitants  of  thi3  town. . .provincial, smug, 
narrow— mine! ed , and  "oreiudio^d  to  an  alarming  decree, Besides  their 
garlic  crop, their  Cathedral  is  a  source  of  great  pride  to  them; they 
also  reverence  the  richest  ,or  at  least  the  most  important/ woman  in 
the  town  3o~a  "^erfecta  !Do~a  "PqtTqc^sl  has  a  beautiful  dauphte1'  of  3 
gentle, sympathetic  nature, whom  her  mother  is  planning  to  marr,/  to  her 
nephew, Pepe  Hey.Pepe's  father  is  Perfecta' s  brother-in-law  for  whom 


is 


she  has  always  had    great  affection  and  respect, as  well  as  a  due  fe  I- 
ing  of  gratitude, .Pepe    comes  to  Orbajosa  "both  to  meet  his  future  ''ride 
and  to  discharge  some  engineering  job. The  young  people    fall  in  love 
with  each  other  and  highly  approve  their  parents*  choice. 

Pepe  seems  to  represBBli  (Jaldos*  ideal  type  of  manhood  .SturdV 
of  a  fine  physique  and  carriage, intelligent, forceful, >fith  a  hearing 
that,  won  sympathy, and  a  personality  that  commanded  respect  .Perhaps 
Caldos     is  thinking  about  himself  as  he  "begins  this     sketch  of  Pepe. 
"TTo  era  de  los  habladores : solo  los  nntendimient os    de  ideas  inseguras 
y  de  movedizo  criterio  propenden  a  la  verbosidad.El  profundo  sentido 
moral  de  aquel  insigne  joven  le  hacia  le  hacfa  my  sobrlo  de  palabras 
en  las  disputas  que  constant emente  trataban  sobre  diversos  asuntos  I05 
hombres  del  diajpero  en  la  conversacion  urbana  Sab fa  mostrar  una 
elocuencia, e tc ,?To  admit fa  f alsedades,ni  mistif icaciones ,ni . . ret^uecanos 
del  pensamient o .  •  .para,  volver  por  los  fueros  de  la  realidad  fJepe  Hey 
solia  emplear,a  veces,  no  siempre  con  comedimiento,las  annas  de  la 
burla.Esto  casi  era  un  def ecto. • aparecia  un  poco  irresx^etuoso  en  pres- 
encia    de  multitud  de  hechos  comunes  en  el  mundo  y  admitidos  por  todo. 
ITo  conocla  la  dulce  tolerancia  del  condescendiente  siglo  que  ha  inven- 
tado  singulafes  velos  de  lenguaje  y  d  e  hechos  para  cubrir  lo  que  a  ^ 
los  vulgares  ojos  pudiera  ser  desagradable. " 

Because  it  gives  a  good  idea  of  the  three  heroes  of  theknti— 
clerical  series, also  of  Maximo  and  of  Angel  Guerra,the  above  character 
sketch  is  given  at  length, 

Pepefs  bright  vision  of  Happiness  is  not  to  last  lonc.His 
aunt, an  attractive, commanding  woman  of  great  energy  and  determination 
has  received  him  with  open  arms, but  she  quickly  shows  her  Orbajosan 
parochialism  in  her  "oointed  remarks  about  T  lad  rid  .The  first  ni^ht  at 
dinner  t  com  essor  ana  mgniy  resppCT^ea  inena  ea^s  wion  tno  1 

3  inf  e r  (V 
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Pepe '  s  talent  , knowledge, cosmopolitanism, and  experience  ,s,re  the  con- 
fident expression        )ne  who  kho"  Ltj 

Fepe  "bears  his  sarcasm  coram'endably  uniil  the  remarks  imply  that  he  is 

.He  If 

"^uieres  divertirte  conmigo .Veras  cue  rial  rato  tf  voy  a  dar.",he  goes 

ofyinto  a  long  defence  of  science  as  the  destroyer  of  all  kinds  of  #S 

idols, superstitions, gophins, lies, etc.  Itis  an  obvious  exaggeration  €■ 

nf  his  raildlv  liberal  i<i  eas  s  afterward  s  he  whiskers  to  Rosario.nlTo  me 

hagas  caso,primita,Pigo  estas  disparates  para  sulfurar  el  canonigo," 

But  the  canan  and  DoT.a  Perfecta  insist  upon  taking  him  seriously, and 

|rc  feel  the  struggle  in  the  air--the  old  against  the  new.Rosario 1 s  m 

uncle, D. CTayetano , a  "bibliomaniac  a  lways  extolling  the  glorious  history, 

modern  and  archaeological , of  "Urbs  Augusta"  anl  its  people, is  more 

sympathetic  with  flepe  .But  the  poor  chap  says  something  contemptuous 

about  archaeological  research; then  something  strong  erm    about  the 

legal  prof essicn, of  which  the  canon ' s  adored  nephww, Jacint ito , happens 

to  be  a  member. And  then  he  is  in  it  up  to  the  ears. 

Rosario  is  the  only  bright  m  the  situation. The  cousins'lo  /€ 

for  each  other  is  indeed  the    most  touching  part  of  the  book. But  Jaci- 

i 

nto  also  is  a  suitor  for  Rosarios  hand; his  uncle  ardently  desires  to 
see  him  connected  with  the  ruling  family  of  the  town, anl  his  mother 
Remedios, passionately  wants  to  see  him  in  that  enviable  positing, 
^iau'i.j.rig  ner  in  e  s  ureaiao  come   oiue.  j  acini/O ,  nwwever,n<a,s  ex.  lai  Ling  i  or 
all  pretty  girls, and  does  not  press  his  suit  as  his  undaunted  mother 
anl  uncle  desiEe.The  young  man  is  almost  ef f emtngt e, an  academic  prod- 
lgy  v/no  well  I  ills  tne  role  oi  the  liiol  oi  a  di ssapo mt ea , wiao // ea 
mother  and  a  bachelor  uncle. He  comes  the  next  evening  with  the  canan 
an-1  we  watch  Pepe  struggle  deeper  into  the  quicksand. He  even  dispar- 
ages the  Cathedral  and  makes  ridiculing  remarks  upon  the  outfit  off  oru& 
of  the  statues, which  happened  to  be  the  work  of  hio  atmt  ?nd  cousin. 
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Thile  visiting  the  ancient  edifice  that  lay, his  distracted  attitude 
led  to  his  being  planted  in  the  stpeet  by  the  Bishop, and  to  the  lattef 
speaking  to  3o~a  Perfacta  ah  out  it  .Perf  acta1  s  temark  to  Pepe,  that  in 
spite  of  his  extravagant    and  irreligious  ideas,  she  i3  always  th  e 
same  toward  him, drops  a  hint  that  inereally  is  changing* 

Then  lawsuits  connected  with  his  property  "begin  to  bes^ige 
Pepe. The  large  extents  of  land    which  his  mother  had  owned, are  slowly 
hut  sjLEjely  being  taken  hy  the  neighbors  .Prominent     among  these  is 
fio  Licurgo,whom  Pepe    has  nettled  hy  his  remarks  on    the  country  and 
city, when  the  former  was  escorting  Pepe  from  the  station, 

Pepe  finds  that  company  little  to  his  liking  and  since  Dona 
Perfecta  will  not  let  Rosario  he  with  hi  m  his 


lead  him  into  one  of  those  situations, which  are  perfectly  innocent 
hut.  in  the  eyes     of  a  hostile  city  of  gossips  can  lead  to  a  scandal, 
7£aria  Hemedios  keep^s  Pepe's  aunt  informed  of  all  his  mriisf  ortunes,  and, 
though  we  do  not  learn  of  her  influence  until  later, urges  her  to  pull 
wires  for  his  removal. This  the  worried  mother  of  Rosario  almost  suc- 
ceeds in  doing. "ail  to  Pepe  is  held  mp,his  poat  is  taken  from  him 
Y/ith  no  reason  given, and  the  lawsuits  multiply .Pepe  expresses  his 
suspicion  of  a  £>lot  against  him, with  its  origin  in  Orbajosa,and  his 
aunt  expresses  the  proper  surprise  and  offense 0 She  tells  him  his  enemy 
must  he  in  "adrid, " aouel  centro  de  la  corrupcion,de  la  envidia, "e 
rivalidades." , and  that  if  he  wants  to  go  to  find  out, he  need  not  stay 

on  account  of  them, 

Do~a  Perfecta  i    beginning  to  hate  Pepe     and  fear  that  he 

ay  1  ijout  f  anilj       ion,f       ,  tr. 

Rosario  has  always  been  a  model  of  obedience, her  love  for  Pepe  iq 

threatening  to  overpower  filial  duty. So  her  mother  confines  her  to 

her  room  and  tells  Pepe  that  she  is  sick. Pepe  complains  to  D.Cayetan 

who  informs  him  of  a  mental  disorder  that  is  hereditary  in  the 

family, This  worries    Pepe  and  he  manages  some  meetings  with  Rosario, 
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Hon  to  him  is  <     fj  l?  

marry  herewith  or  without  her  mothers  Derrai   ^nr,    w-I*   L      *  - 

this  a  stormy  sc^np  hptwPAn    v»4w»       ^  i~  • 

jr  'eween    nun  ami  his  aunt  t wherein  her  attitude 

toward  him  is  undisguised,would  haye  led  him  to  leave  the  city  in 
disgust . 

He  leaves  the  house  of  Do~a  Perf ecta,"but  his  room  is  soon 
taken  "by  -  the  captain  of  a  regiment    which  has  "been  sent  from  Madrid 
to  check  a  budding  "Carlist  "  rebellion.  Thi£  captain  happens  to  "be 
an  old  friend  of  Pepe* s, and  he  agrees  to  help  him  in  an  effort  to 
elope  with  Rosario.The  rebellion  is  ardently  encouraged  "by  Do~a  P. 
and  the  canon, ano1  the  scene  wherein  they  urge, most  ingeniously, 
without  seeming  to,  Cabal luce  and  others  on, gives  a  good  idea  of  how 
the  deplorable  civil    -ars  over  the  religious  question  -'ere  handled 
from  above, 

Karia  Remedios, hating  Pepe  as  a  rival  of  Jacinto, learns 
how  he  has  "been  seeing  Rosario.She  informs  Do' 8.  P.,  who  saying, 
■K'oaario  nunc  a  ha  mentido"  ia  loth  to  bel*€ve  it* But  the  very  sus- 
picion makes  her  intensely  angry, and  she  exclaims  that  she  can 
then  unsterstand  how  anger  can  cause  a  person  to  lose  his  soul. 
She  tells  Remedies  that  Pepe  is  nd>t  her  nephew, "but  the  incanation  of 
atheism, iemagogismjhl&sphemy, sacrilege, etc, anl  that  they  def end^hem- 
selves  as  their  grandfathers  did  in  fighting  the  Mooes. Remed ios  hard 
ly  sees  the  point  of  all    her  fine  rhetoric  and  persists  in  her 
urging  that  Cabal lubo  be  hired  to  p~ive  Pe~oeMun  susto"  .Do ~;a  P.  content 
tuosly  ---ejects  this  idea  as  cowardly,  and  unworthy  of  descendants  of 
such  s  lineage, 


yooT  Rosari o , agonic ed  by  a  realization  that  she  is 
beginning  to  hate  her  mother  ,and  is  therefore  in  an  intense  moral 
state, confesses  to  her  mother  that  she  has  been  seeing  Pepe,and  that 
slit?  will  die  if  she  cannot  marry  him* Dona  Perfecta  is  ready  to  resorl 


r 
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aYiv  rir-^ns  of  rpmovinp"  that  'lander  from  her  <1  ^u  dite life  In  the 
Remedies  has  secured  a  Pilate-lilce  permission  from  the  Conon  to  tal: 
Cahalluco  to  soy  u  on  Pepe  .Her/uispicions  are  confirmed  fer  she  sees 


,P.'s  garden.  She  frantically  calls  the  attention  of 
1   3ees  that  Caballuco  is  4n  the   -:_   t#E  gh.B^Mal 


MataleJ"  cries  Pona  Perfecta  ^hen  she  recognizes  Pex)efs  figure, and 
the  deed  is  done. 

re  T 

ilia  de  Leon  Poch  we  meet  her  mother, as    one  of  the  fanatical  devo- 

piety. Though  nothing  is  said  ah  out  it,,re  conclude  that  Do^.a  Perfecta 

no sario  married  Pep 6 • 

Artistically  this  novel  is  one  of  the  best  in  Spanish  liter- 
ature;inany  critics  consider  it  Qpldos'  mast erpiece.The  enents  follow 
logically  toward  fin  inevitahle  end,the  situations  arise  naturally 

4nd  the  f oi         f  ci 
real  vital  creations ; and  the  technique  is  suTierior.lt  would  s*".and  a3 
a  novel  Oj.   cu.^xono  aione;ai.->o  as  a  novel  or   cnaracuer?as  a  wit;t,^ , pe- 

ialism  it  is  a  European  classic; and  as  a 

.nd  none  o. 

There  is  no  incongruity  of  character , there  are  very  few  side  digre- 
ssions on  the  part  of  the  author, and  none        the  situations  are  f oroeJ. 
As  revealing  Gal^os1  religious  Po  "  a  Perfecta  Is  eloquent. The  most 
salient  idea  is  that  of  condemnation  of  such  cleriaal  influence  as 
tends  to  corrurt  thft-  character  of  the  people, encourage  a  "bigoted 

m 

an  affectionate  aunt  to  a  ps      '  nate  pr       :  itor  of  her  nephew  1.  -  part- 
ly the  result  of  the  religious  pressure  worked  h#  the  Canon. In  the 


50  ; 


'licit*  means  which  he  had  advised  in  order  to  get 


w  w 


J 

\ 

iolent  means, only  subtle  atrategi 


t*7 


j'.veycouxu.  darci±y  nave  accepte 


4-  V-  r.  In 


'  — .   -  -     r    kee; 

...       F*  the  1  ]  • 


This  novel  has  fewer  attacks  on  the  defects  of  Catholicism 
as  Galdos  saw  them  than  others  of  his  novels . Apropos  off  the  Cath« 
_  \  -   /-  _       .  ii 

.  .  ,  .  ,       a        thing. On  the  otl 

'    f       tl        '  f  1 

E"  Spain. It  j         \ r  f e  , 


jL^ji)  Said,  "lr     Catoli  ar, 

p e c i al  3        Perf         , el  papel  d e  .  '  ]     .  1 

P e r s  i i endo  y  at r ihu'       '  _  • 

ous  exaltation  ,vrorlcing  on  her  maternal  instinct  and  parochialism 

1  , ..    .  at  j       D  rj 

is  an  angel  01  oi^cora.  Auorrecienao,  «ema  la  mi  lamaaa  ve^emencic 
telar  de  ]      13  1  '  ]       '  ,   Tal      3  el 

v  a 


* 


41.     ■  i 

Pali's j 


5i 


ciencia  y  de  la  ve^dad  reyelada  en  principios  tan  sencillos  con 
hermosos .busca  su  savia  en  formulas  estrechas  nue  solo  obedecen 
a  intereses  ecclesiasticos.Para  "rue  la  moj i^ateria  sea  inofensi"v 
■  -me  exista  en  corazones  muy  puros.E^  verdad  que  aufier 
este  oaso  es  infecunda  "oara  el  bien,w  Thus  Gal 6s  "before  the  ti 
ic  culmination* 

Bona  Perfecta  is  morally  superior  to  Mafia  "Remedies  becau 


latter  .Galdos  sli 
tn  of  all  type s. Th- 


enar act  er 


*  pr<ifcsts, 

traditions  unthinkingly ; they  employ  force  to  defend 


use  of  "brute  force  they  are  a  reincarnation  of  feudalism. 
Sc  lebttdy  had  Baid  that  all  of  Galdos1  heroes  are  scientists 
They  *t 

ble  cl"  ;  are  ] 

to  become  tiresome. But  this  is  the  only  nark  left  on    Galdos  '  * 

.     „        .       ,  .  '   "•     "         bhetic  belief  i 

which  for  several  decades  shed  a  raalancholy  light  over  the  age," 

xTo  E 

he  declared  tha.t  he  did  beleive  in  God; went  on  to  say  that  even  tit 
L eked  bel i         1 n  Him. w S         Lst  , r  '  ;  log 

3  taJlnf  estad  io"  .To  hi 

that  d r  j        by  t he  f  j  j  *  t h e 

as 

r  ers>. 


f 


» 


'i^entlo  centre 


a. 


i  exftenderse  haeta  l 
i  Co 
cultandose,  :      e\  ridi  cie 


si]    I  1 


ich  fail  ,H  " 

tience,and  anger  as  any  you 


at; nor  i3 
much  im- 


frnnVi 


•n  14q 


nadeable,durofy  de  muy  escasa  f  lexibilidad,y  rechezaba    los  per- 
fidias  y  acomodamientos  del  lenguje  pare  similar  la  concordia  cu 
[a.- 

In  "DoHa  Perfect a  Gal do s  is  concerned  more  with  conduct  tha 
belief  ,Do~:a  Perfecta  i3  not  condemned  for  her  belief,but  fov  her 


words  and  actions  ,  especially  on  the  "basi 

neo'  revolts  are  mercilessly  at tacked .That  he  can  so  deeply 

-    "    '  "  '       , showing  1        they  are  i 

/ 

ithing  inherent  Inhuman,  an"!  therf ore, good  ;for  exampie  the  mat 


tl  love  of  ITaria 


/ 


woi^ds  for  Galdos*  sjrapatl- 


igiou  ■  situation  in  Sp 


my 


1  e  i  i 

ment  made  a  patt  of  the  Conatituion  an  article  extending 
ufie  rigno  oi  puoj.ic   ,or.->aif  •  inougn.  l/ijs  d,ri>ic±e  nas  noi  £ 
"been  respected, there  has  always  been  a  movement  to  at  let 
it  in  th  e  public  rye  as  alesirable  piece  of  legislation, 

t  '   " ' ,  t     ^     i  the  r. 

act ion^<ies ,but  that  article  had  by  then  been  given  a  pftc 
on  which  to  st;.nd  which  certainlv  has  helped  it  to  keen  i 


i.l 


t 


t 


f 


the  f;  C-lorj 

;reme  traditionalists    ho  saw  in  free  pu"blic  worship  the  first 
Ju^p  toward  national  disintegration* oast  all  kinds  of  vituperat: 
'  .  1  i1       1  i  ' 

In  Gloria  the  conflict  arises  between  "two?  diet  inct  reiigio: 
nutually  antagonist  ic.*7alton  says,  "It  is  one  aspect  of  a  conflict 


Op-tit    Id  ity  i t s elf ,  s 


r 

and  which  is  still  in  progress  to  this  day, i.e.  the  eternal 

n  Ea  1  Test?  In  Spai      h  Judaism 

'        13     pi         !     f  lis1     I  hied  tole  ran  c  ft! 

i 

Then  too, the  Catholic  Church, although  still  deeply  respected  in  its 
fundamental  principles, is  subjected'  to  criticism  in  the  matter 
o  ...  •  .  •   -     ^  l^sj       -    '  '     ]       f  into!       nc  ' 

•  ^ 

l,a!      ,Va   '         legre         P      ligi         r  tieis; 

Ta 

of  intolerance. Go ,with  all  this  "burden  of  thesis, it  is  omly  a 
superior  artistic  talent  that  could  make  the  novel  satisfying  as  * 
such. As      novel  of  tendency, it  3     one     f  tl t  interesting  of  ft 
11  of  Galdos '         ks,  and  a!  lat i         "  C-aldos ' 

oil  f ament "i  rnohlems  of  Tift  and  morals  ^echn^crl  critics  such 
as  ./aj.Tjun ,  3ay  onaL  i~  n  s  an  an   Qj.   arui!  xciaixoy  on  accoun-  oi 

♦        3    '  j  the.  romantic  vein.Aj  i  tfc  fc   ' x  ^ 

"bears  signs  of  hasty, and  ill-considered  work. This  woul  1  "be  natural 

...  ^  ,  ■        Glor.         fleeted  the  f 

of  the  t iine  3  .Galdos  says,  "Gloria  fue  ohra  de  un  entusiasmo  Me 


c 


c 


la  hubiese  e-critoi"  Tuvo  la  culpa  de  que  yo  es "ribiese  esta 
ssFun^s  Via  rt  e ■ ~oo  nu5  its  di  i  o  (demonic        criticos)"iue  deb  fa,  s&c?r 

; 

The  setting  of  the  story  also  is  a  town  with  an  imaginary 
~  j  -  " It  % 

book  might  "be  taken  as  a  'moral1  guide  for  its  age  too, for  it 
abounds  in  dissertations  on  life,lo"re,marriage,politics,afrt, "lit- 
erature, education,and  religion. Fi cobriga  resembles  Orbajosa  in  its 
smug, intolerant  provincialism. Having  no  Cathedral  the* take  great 
pride  in  thei"^  history  of  loyal  traditions, and  in  the  Lantierua  foi^ 
ily.The  head  of  this  family  is  D.Juan, on  erudite  lawyer  whose  chej 
interest  is  in  upholding  the  Church, and  in  trying  to  re-estahlish 

~  -  -       II. had  it ,  •  •  •        ■  -' 

intellectual  nan  his  ^ace  "eflects  reflects  a  gloom  which  is, 
rather  than .  lis  content    >ith  himself, a  profound    pity  of  his  fellov, 
menJS*or  him  the  "boasted  laws  of  orop-ress  lsd  nnlv  to  Trebiirhpdn^7a 


d     rather  die  than  deny  this.   "fcY  como  hah  la  d< 


tod os  sus  ideas  a  esta  fomula  abrumadora1 


•  a 

ho sen  school;  so  he  is  amazed  when  she  expresses  un- 
ideas  upon  the  art, literature, morals, and  3ocia]   -  gs  • 


f  h      i     th  and  uph  -&n^i  Ltl  " 

attribute  to  C-aldos     uch  ideas  as  she  expressed. She  says  that 


55 


>asis 


I3anch< 


ilitical 

re  reconciled. ..."  Si  Don  Oy;.i:cote 
3 


,  that  undiluted  ideali 
t  i 


Ly  i 


50 


lions ,MGr.HCi-: ,  :?ios  ml  o, 

tl    '   ■■  hi 


tonta,"  sh 


j 

mtate  y  pj  "  T-hd 

nd  her  fat1- 


tr,do.  Ahre] 

■veral  timer;  in  this  and 


the  intellect 


country, 


ill  Ficohrigajare  awai' 


rrival  of  another  source  of  Fico1i7ri£3,n  pride, the  Bishop, 


D ,  Ju  an , 


tipaa.  He  is  idel 


'at  ed ,  no  t ,  1  ilce  his  hrother, 


"brilliant  mind, Taut  for  the  irresistible  quality 


s  a  clerp"vman 
theological  sense  of  the    rord , int olerant , . 
igainst  latitu-inarianism.But  in  the  vulgar  sense  of  the  vord,hi 

inklndin  its  errors  and  ilips  made  him  really  % 


•gry  ttY 


7llt 


!tS    1  fl  O  R  ■ 


_ 


i£ 


unf  a v  o  r  ah 1 e  one • He 


mating', hunting, and  raising  fruit 
(lections  for  his  friends  who  w: 


, is  managing  vic- 
.eck  the  liberal 


h  the  Bishon  hs 


-T>  1  -f       "I    —    -,"1-  - 


rcax  aei  ci^i  *!■ 


( 

V 


e 


pan. 


fa     t  T^l^1  O  T1  f  *3  ^ 


timie  imo  al 


c  l  s  u .  fie  nas 


«,  -i  -i       i  i  -       J.  A 

n  esto,y  Bias  v< 
' i smo  ,  del  a t  e  i  s: 


.nor  "ohase  of  reli- 


ieaas 


ulchre  which  D.  Juan,!:i 
the  Faith, wants  CI or: 


<n 


JL  l  CO  i..iC  ,  G  "     >  , 


olitv . "Clori 


uda  that  tell 3  her  ft 


x.      ■  r. 


tot  the  heroism  of  the  pjsyaical 


X 


recovery , an d  there, rift 


s 


-•  ,  _  "I  -I  p 


his  soul. Her 
lucati 


l! thy,  and  of 


intell 


aotaM 


s    nt;  he  does  not  say,'...     1  is 

.1  inclined  toward  Catholicism.Th 


V  . 
v 


Vol  t  - 

^.y%         *  o  i  •  l£  ."*T 

'     pT"     .    '  .         ■  .  €- 

to  "the  women ,how  Spain  lias  "bandaged  herself  against  infection  ana 
thus  weakened  her  whole  fiher,and  how  little  the  theatrical  manl- 
!*estat :  !"      -  •    •  = 

Sfc- 

each  other. Poor  Gloria, torn  "between  dogma  and  pass ion, reflects 
m  on  the  nature  of  true  religion: 3he  asks  her  Chri-t  "Do    *qu  con* 
sent  to  this?  Are  your  precepts  thus  fulfilled?" .She  continues  \ 
Daniel,  t] 

-    .  -  .  .  ,  -  T3n4-  1 

- --     —  '  - 

uncle  she  has  to  tell  all  , even  her  lovef or  Daniel. To  thus  love 

ich  ~  An6e^ 

0i  has  to  refuse  to  absolve. So  though  inwardly  rebelling, she 
VoU  "      '    "'T  "  3 

9        es  decir  guardar  sua  heterodftxiaa  para  no  lastimar  a  los  viejos. 

-      ^  }  « 

their  love  and  of  circumstances  which  throw  them  together  .Then  it 

VoLv        -  T~  bodo;f  le  El,nada»"  Daniel  has  to  remflnd 

V"  ^    her  that  a  Jew. too. 1      1  '     v,acial  pride. Since  hin  •.•ra^l^f  thers 

.vexe    ix  j.  veil  x  x  urn  uoxuoud,    nx    uiiu   auio  na  ttujuxduu  Act  xf^  •  ntxe 

lental 
"  i  i  t.  j  ' 


I  z     ions;  03     na  ^ 


y 


5S 


;he  kifcle: 


.s.T-en  Gloria's  father  learns  of  h< 


he  is  killed  "by  the  shock, and  upon  this,part  one  comes  to  a  close.. 

,       _     •■       -  ' 
The  f  hot  bring  about  Daniel1  ' 

of  its  being  a  duty  of  honor. Serafina  considers  such  tampering 

-  ^  id  i  Ifc 

taken  U'o  oaf-tlv  bv  her  strup"/?le  to  have  Gloria  ev.oatiate  her  sin 

purgatorial  f:         T  re  Lng  '    g  bird 

a  convent.  Galdos*  sympathies  lie  *ith  Buenaventura, who  does  not 
helieve  that  the  present   veneration  is  the  mor-t  vile  and  execrable 
oi  all  possible  generat ions ; an    ne  rtppes  ±  or  a  solution  oj.  ^oria- 
ly  problems  hy  an  enphasis  on  , "Thoji  shalt  love  thy  neighbor  as 
thyself . "He  3ays  "Creo  que  la  fe  religiosa  tal  comolla  han  enten- 
OLio.o  nuesoros  pacire3,pit:-rcie  xerreno  u.e  cia  en  ciia  ,y  que  tarne  o 

t    \       ]  j      L  t  j         b  end  ran  - 

pre? ente . . . Creo  que  nuchas  cosas  eatahlecidas  por  la  Iglesia ,lej os 

-    "  ' ,   -J1  '      Lnuyen,y  \  » espe- 

cialmente  la  nuestra, sohran  reglas,di3posieiones,practieas. Creo 

mr luencia, la  critica  acabara  con  ellos.  This  in  a  discussion 
with  Korton.in  an  effort  to  persuade  him  to  embrace  the  Catholic 


wif e,Te- 


■ 


i 


Tain  f5i;ndav  oroceasion.  kic^p^   in  -protest  'vh^n  GlnriaVs  nr?f--r\r\f? 
of  flowers    ras  placed  u.'on  it.ln.xne  midst  ol    onis  processi '.n,  of 
which  Galdos  gives  a  fine  description, Df.niel ,  sent  for  "by  Buenaven- 
tura, arrives.  (He  had  come  "before  but  Gloria  had  refused  to  see 

)  F  "  ..  '  '  g  J'  3  i on , ]  '  '   _  - 

1  ,f$f  th  • ;  Jr.  1  titer  the  mayor,  hose  respect  for  1  rhat  he  hears 
ofi  Daniel's  position  outwei ^hs    his  religious  scruples ,  releases 
him. But  the  Je.7  could  get  neither  food  nor  lodging, "beggars  reject 

gold, ani  i1  that  1     has  1 

X-'Ojyr  wretch  -.vho  was  deeply  indebted  to  him, gives  him  °-rud<-ing  lod- 
ging* Teresa  later  tells  Seraf  inaathat  she  believes  that  Gloria  is 
meeting  Daniel, for  she  had  seen  Gloria  go  out  at  midnight  several 
times  .Daniel  hears  of  this  and  manages  to  meet  Gloria  returning 

j  '  '  i      •      E"  i me  d  f  i 

gone  to  see  her  chill, their  chi  Id. D.  Angel  had  decreed  that  she 

-V,    (-.iil  A    V,  p.    "Qiiarateil    -f*  r»nm    n  +    'Vn  a    v.pnff  •!  •,»„-    "hor-    T  n,\m    frw   T!Qtii  ol 

»  =»  -  > 

37700ns  in  his  arms  and  is  carried  home  by  him. "Tien  Seraf ina  learns 
t]       xtenS  of  Yi        1       ,  h        louble    her  fierce  exh<  rt  ti  % 

and  renouncing  all  that  is  most  precious  to  her. This  and  frequent 
If  oil      '    .  ."•  .  thai      e         '       that  G-] 

j.  irm, 

Ds    ■   "    t]  Ives  to  bee  Pathol:  Gl  a, 

presentiment  of  his  proposed  treachery  to  the  Lav/.  She  is  as  fana- 
tic-.l  a  i  avy  of  the  Catholics  and  exhorts  David  most  vehemently  * 
not  to  abjure  the  faith  of  his  fathers  ,of  his  homeless  nation, A: 

i 


$1 


of  Cloria.She  says  that  she  "believes  in  his  inno- 


lif  < 


iei 


ill,  But  later  Daniel 


.se  hi 


Lt'f'a 


a  • 


i     jYtll  * 

.o  en  esta.' 


sonmlgo  en  Faraiso.n 


i.  :i 


bhi  f 

.  .  aga i n s  t  the  sc. 
°"  She  makes 

H  > 


logical  enough, the  charaote: 


is  lyrical  heauty  in  th 


ding 


a 


ility,  such 


.  1  VI  T"i 


6nc  e  i  ar. 


i.ii.  l 


■ 


era  del 


>ri£ans .Hypocritical  piety  for  pe: 


del  Hor] 


T5   Si  1 


too-close  in1 


1 


ani  el's  sli 


veil 


■ 


lef  in: 


"5  1 


.terior  lleeuex] 


u  catol: 


ie  "el  sip;lo 


'ece  al  enfermo  de 


CrlOS  ,  ?.0 


- 


+  vol 


1  f  *  i , 


ido  a 


'l.ma.i  incredulo.El  nai 


o 


It 


nismo,a  loi 


guer 


lS  REELECTED  III  LA  ^  :'T'T    DE  LE0I7  ROCH 


Familia  de  Leon  Roch.Afja  novel  it  shows  a  great  improvement  over  01  r, 
it  is  essentially  a  Btudjr  of  charact evff§#    rather  than  the  develop- 
menu,  oi   a  xjirsis;  1 1  biufiieo  oxner  no  nai  prouiems ,  ana  nab  lor  a  uacK 
ground  the  real  significant  life  of  Matdrid. It  is  one  of  thn  master- 
pieces of  Spanish  realism. 

The  conflict  in  this  novel  fca  hetween  husband  and  wife,  -ith 
the  family  of  the  latter. These  are  respectively  representatives  of 
anti- traditionalism  and  traditionalism, hoth  in  a  religious  and  soda 
3 ens elf    Relijious, in  that  Maria  clings  to  the  faith  of  her  fathers 
blindly  and  emot ionally , while  Leon, finding  faults  in  the  traditional 


Soanish  religion 


de  on  science, and  a  va^ue.hi 


positive  liumanitarianism, Social ,  in  that  Maria 
line,  once  one  of  the  moet  "brilliant  of  Spain, 
a  man  who  made  his  fortune  in  chocolate. Maria 
father, shallow, sp end thrift  mother, hypo cr it ica 
younger  "brother ,  represent  the  decadent  ari3to 


i  descendant  of 
Leon  is  the  soi 


rother  and  diss: 
cy  of  "birth. The 


fl      A4      —i  o     V,  -  -'  -.1. 


^■ppf-j  DV 


influence 


her  mystical  "brother  , Luis, and  of  her  confessor. 

Though  this  is  technically , sociologically , and  psychologicall 
>erior  to  the  two  others, it  does  not  reveal  so  much  of  the  authorS 
'    '         ' '       ,T  ■        Is  inf]  1  lly  h^ 


Like  Spain, th. 
r,hut  has  fallen 


family  has 
il  days. It 


- 

y  now, hut,  un- 


4-1- 


,nner,  trying  to  flatt 


ank  a< 


X.  1- 


cter,  cb3.fei.t3 


jvue  expressions  a' 


mi  shin- 


, TT    i       n     y  s  •       ly  t  hid 


Lgi i.in , pi i  t  i  c  s , and  ecoi 
- 

maintain  her  self-re 


fashion. She  is  imprudent, 
silly  chatter    shows ,  espe 

4-—.,  A      m  _  +  4        „  a      'D-.4-V,        -V,  -. 

""" 


-        *  1 


ing 


-resPscl/by  a: 

Tmr     nil      +■  Vi  - 

, selfish, and 
i. 


4_        »  J_ 


n  1. 


ale , really  depraved ;Hi 
risy.This,in  a  double 


,+Vcv 


L.-.del  in  his 


,is  ]    ■    r  1 1 

led  hira  "elefante  - 

pointing  V 
ivate  life. Cold, forma! 


v\  r>  ^  Q  1* 


•5  13, 


■ank;on  the  otto 


fits  trj 


mtati 


'no,  hac  1  en 
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leal  of  his  life  ,> 
an  ascetic  and  a  mystic. His  family  have  all  out  canonized  hi$*a 

like   thi  t  rgy  in  n,is  £  p 

>nate  to  hi-  physical  presenceiLif e  for  him  is  only  a  foul  passa 
-  :onder;med  t  -  t  nal  ' 

which  i"  made  mo^e  miserable  by  the  "burden  of  the  r~"0'ignant  "1 
welcomed  pain  and  longed  for  death. "To  ne  temo  la  muerte.Por  lo 
contrario  la  deseo  con  todo  el  ardor  ^e  mi  alma,como  un  cautivo  de 

thft  f     ily    hich  1  : 

id  c       id      hi  ^J 
for  like  Pepe  Rey  he  had  an  unusual  share  of  good  attributes  .More 

scientific  experiments .His  refutation  as  a  scientist  has  naturally 
led  to  his  "being  lubbed  materialist ,  even  atheist,  by  man;/  people. ^u 

.    .     .      -     •  -  ^     y        h  '"'     If     md  children  d 

his  help  and  gu  id  an  c  if  e  In  bed  " 

■ 

I  e  c  i  r        -  '    ■'     t       '       y        f     '  t  i  t ud  1 . M 

Leon  has  "been  captivated  "by  Maria's  beauty  and  "by  the  feel 
that  , being  possessed  of  all  the  domestia  virtues  and  not  too  much 

111  £  1  n       n   ;ith  him, But  he  is  d         "  - 

tment  for  Maria  has  decided  to  take  the  aggressive  and  convert  him 
finds  that  -he  is  not  "harro  flexible  siho  bronce  ya  fund id o  y  fr£ 

los  sir       "  i on . "  H 

ixes  how  antipathetic  her  familv  is  to  him. and  how  thev  snonort  he 


tha 


1  t  a    n 3  1 

amount  of  tine  in  church, at  religious  meetings, at  confession, and  read* 
ing  r.rayer  "books    hich, unlike  the  old  Spanish  mystic^  whose  rks 

\ 

ween  thwm  "by  avoiding  all  conversation   dth  him, as  if  she     ere  afraid 

I 

that  j         le*.-  t  the  j 

,4.      a        Vi-?-<      ""Viayf1     A"**     t  Vl  "      T*OW  1  71  XT'    T  P  '  *1    """Vl  "'V^     t  h*"  t     hp     "f  *9     J-Vp     cpi"1-  4  p  /-. +• 

.  «,  -.  y        nd  1        :onf  .      1  that  it  is  t' 

of  tr.     1  -  tfc       3      "       Lr     tl        Lf t ."H- 

1_      ,  _     ~Vi—     —  /-i  +    i.  .         i  3  _  „  a  on  Q'/r  a  v*  c     "f""1  -  o  "*"    Va    Viae    v>  r\     r>  4  -«Vi        ■*"  r\    1»*v>  ev  r  • 

: al  1  1  '  if  1         i  fidelity," 

6 

Then  Leor 

ires  reconciliation'he    ;ill  close  his  library  as  tirhtly  as  that  of 
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in  the 


ther  Luis  is  sent  hoT,e  to  recuperitte  from  a  seriou 

In  Luf^Galdo 
inct  It  ia  hi  3  i_  enit  ent  ir3i  ahuse  of  his  weak  const 
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ell.Hr 


to  he: 
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es  to  Hi 
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j  e  al  • 


.Takin-  off  Ta 


•Xity.Tl: 


ifarfa's  life, holds  out  against  hinself ,?e  a,  nd'JIariafl 


,     „     . ^  [ally  j 

?ina]       la.       TT       leathbec!  ■  • 

Her  Pao 
3  j  F 

As  "he  stands  by  her  deathbed , Leon  suunau: 


que 


'ardl 


murmur s  .  "  u  t-rqci 
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notoc 
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d.Pepa's  father  j 
eave  hi  si  v/iBe  ito 


ilea, it  is  ag] 


] 

^ciuia  dssde  Xa  Tien 


irt  ,t>ut, "  cuai 
dad,  tiehiblb 


n 


J  enc: 


"  Heipv/e  aee  that  Galdtf: 


ifrer  figure  that  ^epa  . She  is 
Id  f       the      .ke  of  h€ 


to 


rn 


]  • 


;enta: 
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ig  allowances  for  the  priest 

ou 
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_.  ' 


iia 


l1.  The  conflict  between  Leon 
i int. shows  Galdos !  ideas  on  £j 


Of 


.a, treated 


to  the  same 


the  Kari 


ted  "by  clerical  infl 


Lb] 


■liefs.ohe  felt  that  cc 
rsi 

ruold  not  he  uhe  o$e,d2 


] 


fir. 


argurr 


de, supported  by 


yuga±  na 


iff  the  wife. A: 


rars  • 


, especially  th 


cafced.  Through  the  nii 


— 


throup^h  in^l i cat i on .The  chara 


bmo-.pl  hich  id  if  the: 

^Eal-los'  its     Lthout  hi 

....         -         -  -     2,1^1       i  tuat  i  c  thel 

anted  til  €  '  1  life,gi"e 

nt  which  he  attrihutes  to  their  characters , their  physical 


Ider  the   1 med j  Lai ' 

v 

lie  1  !  . 


ore  en^rossed^: 


Lth  eternity .He  ]           hi             Let:  lut  i 

If  are  tl         Ives.  he  tool 

1  hi                     "       ' '                         , "but  he  Li 

,             ii  ]          "    '        *T        r  tl  ' "  listi 

had  ceased  to  he  dist inct ions , money  "becoming  a  cru^he^  of  oarr 

acy  »13u1 

put  the  power  in  the  kind  of  another  kind  of  second-rate  f  rce 

In  An^el  Chi  erra,  published  after  almost  twenty 
""'  'ecta,       find  hi  "  "- 


an  r.     lc  .Heal 
n  to  religion  of  practical  charity. 


r 


- 


fe  if   dead  and  his  mother  has  the.  same  high-strung  dispos- 
which  has,  so, as  she  is  an  unflinching  conservative,  they  c 
t  along  well  togrther ,T7hen  he  openly  enlists  with  the  "Repu- 
5  mother  is  highly  d ispl eased. Whem  we  first  see  £ 


^,e± ,  ie  r 


o  i 


a.~  receive' 


ill  ion, -and  hi  a 


istress ,Dulcenom"b:re , takes  care  of  him.H* 


ad,  lean 


I  He  saa 


t-i  i 


o  T  T.  o  ' 


■  But  she  .dies, 


she  is  ill, roes  to  Ta 
3 

child. He  centers  all  his  affections  on  thi3  draughts 
comes  to  take  a  great  delight  and  interest  in  her  nui 
ness,Lere.Cinn  falls  ill  and  Angel  , faced  with  death 
tries  to  pray. He  forgets  all  his  political  interests 
child  with  wild  hopes, He  prays  proudly  , then  humbly, _ 

I  Lsresresignat 
f  Cod  does  not  comfort  Guerra  at  first .He  takes  more 
ere"3t  in  Lere  and  always  tries  to  get  her  to  discous 

n  spite  of  his  pleading  and  generous  promises 

fin 

rges  him  to  consider  the  serious  prohlems  of 
i  es  him  permission, however  , to  write  to  her. 

Anrel  'would  have  married  Dulcenomhre  w 


s  e  and 
e 


transc end- 


firm.  She  tells 
k  with  her. an d 


portraits  through*- 


\.  '\     tiich  ]      bh  Lde  f     »H  i   P  '  r,moth< 

ride  humorous  situation^  and  excellent  character 
:>ut  jfne  hook.Dulce  sees  that  Angel  is  changing,  and  has  a  present  i- 
fieno  tiiat,  lie  v.rii±  De  aoandonecl .Angel  aamios  t.nat  aeat'ii  ana  trie  p 
^rietary  responsibilities  which  he  has  to  handle  have  changed  him, 
, "}To  somos  duettos  d~-  nos  mismos,sino  en  una  esfera  rauy  limitada... 


4 


1 


t 


7* 


heart  to  "break  with  Dulcedef inioely,"but  ceases  to  vii 

.,  _       Ln  T o  1  ed o , 

;  two  develops. The  hroodinr  melancholy  of  thio  ancient 
churches , narrow, crooked  streets, and  all  aspects  of  its  appea  - 

practice  of  charitv.which  Lere   folns  is  in  Toledo.^nd  here  An- 

iys  treating  her  with  extreme  respect  and  Reference. Indeed, she 
)f  a  personality  which  commands  deference  from  all  although  he-** 
Llity  is  most  self -ahnerjat ing»She  continues  her  entreaties  to 
>1  to  reform  his  life, and  overcome* his  failings  of  impatience, 
rr,anu  Bcii'ioiuicsa » lniiucncru  oy   nei   ano.  oy   one  religious  awaos- 
?e  of  Toledo, he  is  converted  to  Catholicism, He  spends  a  good 
.  of  his  timi  in  the  churches, conversing  with  D. Tome, a  priest 

t  th  :.        ,and,of  c  ,      Lth  I 

. ves  in. Toledo  and  the  doings  of  these, of  Lere's  relatives, and 
3      1    f     Lly (Dul     ) which h  1   t    T  "    "  t tak< 

of  space  ana .though  hardly  relevantto  the  problem  of  religion, 
nost  interesting.There  are  a  number  of  priests  figuring  in  the 
nr  all  drawn  with  a  more  merciful  hand  than  that  which  /rote  twen* 


3 


4.  4* 1 


2,1 

t    3    tf  m  bal  Lzed,D»Tomefthe  simple  piritual  LesC 


s ,  and  iiiij 


9  logical  as  well  as  a  religiou^stjijy . 

t  1;  gehallucj 

-ith  him.By  then  he  has  decked  to  become  a  priest  ."ya  no  era  nu 
V&V  3-  '     "     J     _ "  balment  bransf        la. "0 


fee  true 


eo 


£  1 


11.        j  1_ 


2 

"  c^iorreando  sanp're,' 


2.. 


"bras  que  nunc  a  olvidare,  'Tona 
gel  ha     -  1  1  L     '  t 

new  orderfThe  Brotherhood 
j  f  o 
ao.K ,  mo.  i o  cr li.ii na  o  i\  ■  An^e  i 
Toledo,  'hi eh  j 
t  cl 

an  erran'l  of  mercy  that  he 


»ohre  "bestia1   "  . 


'  ?£ercy,for  "both  sexes, which  will  give 
mted  i      3.11  " 
bought  1       bate, j  tsio" 

,'hter  of  this,  an*1  he  moves  there  in  or- 


O'lt  OH 


ked  hy  some  of 


Id  political 


associates   /ho  consider  hima  traitor  to  th-  cayse.He  eventu.^11^ 


deathbed 
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ove«in.ib  means  inar,  nib  con 


ne  W     order  of 
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rust r? ted  Tv.rssi 


ooi^e  of  Galdos'  orthodox  critics, 
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ideas  and  enter 


>ld, interpret ed  Angel  G 


1H£ 


X.       A.  _ 


.r.  Galdc  0 

Lough  he  shows  more  of  a  sympathy  with  mysticism  as  ah( 
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!  still 
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siav/s  of  Galdos.In  his  ear: 
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.  world •  (Jaldos  seeing  to  sy^ipathi: 
it act  with  the  ultras en sihle  and 
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concerned  .T^ie  Yustes 
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ustere  life. In  fact,li 
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ith  hi 


o  Ji'  L  e  c  t  r  n 


+     ,*rV>  TUTa 
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ixino  exh  >rt  i  her  with  ' 
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>d  their  actions  on  th« 


•at or  of  Spain  f 
J 
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SBnted  a 


i      t  M 


1  -  " 


li 
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t 


to  Spanish  1<  t '-  c  '3 .^TadariBga  speaks  of  'a  quality  whic] 
abundant  in  it, a  delicate  tenderness, wholly  free  from--  i 


X  A""  I 


.fUul  d 


3  -~  •  • 
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lea 


penetre  de 


luicliotte 
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SUMMARY 


,^jf  the  3j? 


rarv 


iat  he 


littl 


:amnl 


i     ..  .2   I  '  '.  "         '  b  in  1863  1  Ij  ly  his  1 

There  he  mingled  in  the  alert , self-assertive  student  lif e , where  he 
po  1  i  t  j  ■       '        ,nd  uphe aval  s  0 f  t :  "    "     '  . 

'    ~\  '    '  '  til  hj      ieath  i 

ning  Spainjhis  interest  was«moreover ,  retrosoect  ive  for  he  incorporate 

\,  Ep.i  les« 

Paris,1      5ngag e d  i  j 
hi ch  he  ]  aha  i  1 0  d  LI  of  hi s  t  j  i t i 

In  1870  La  Montana  de  Cro  was  published, followed  later  "by  a  steady 
.    "  '    V  l"  "  •  '    ,Hj  fame 

Id,        \  n1      C  hi s  hole  ttacl 

itionalism.and  oh  s  cur  ant  ism  (Dona  Perf  ecta,  C-loria,La  Familia  de  Leon 
Rc  1  N"         1  -  '       '  kah]  atives  gen: 

manifested  in  his  Hovel  as  Esr-ar.oles  Conterrrnoraneas ,  especially  Fcrtuna 
y  Tacinta  and  An^el  auerra»In  lu92  his  youthful  dream  of  *  —  I  ic  sue 
cess  came  true, and  he  supplied  an  eager  public  in  two  continents  with 


■ 


t 


lograj  ,  y  .  „   ..  , 

i>.jfly  d         '         1       '      ,  r ef  1  e c  ed        ami) i t  i 

elopments  of  the  day. In  his  .first  novel  we  can  see  the  liberal  sym- 

a     '         '  Galdc     "      gl    '       "  LI  of  botl 

....  ... 

clerical  series^ho./  a  marked  ability  to  feel  and  reflect  the  pulsaEittj 
life     1      t         '  .      he  same  time  that  thej     ak€j|       1  tac! 
an'  traditionalism  anfl  intolerance. From  La  Desheredada  on  the  "ooliti- 
cal-religious  i>r  obi  ems,  along  with  other  social  problems, step  into  th- 
background  aga,inst  v;hich  the  characters  live, develop, and  give  an  impi* 
,     sal  life#rjradually  t:      1      ii  Lal'gi 

*medio  e-piritual • I  Galdos  i;  interested  in  the  abstract  features  of 
i  hj        lat j  ' ; ^      '        '  \  11  as  hi       slat i 

-    l/  *  ^ 

n  -•  g  -\  '-    i- ti    '  .  : 

and  other  rjolit ical-religious  pBoblems ; later  plays  with  spiritual-  re 
ligious  pr  ool  ems  .As  id  e  from  some  forcing  of  the  note, and  a  recourse 

a act  el  "     "        I  to  bring  in, C 

Galdos1  later  work  shows  the  Game  virile, positive  potency  as  ever. 

Personal  influences  were  not  hignly  significant  in  Galaos1 
life.Hi^  youthful  friends  of  the  cafes  were  important  and  also  the 

,y  1    c     the  P  e 

made  possible  his  coming  to  Madrid.Kis  friends  at  the  old  Ateneo  w^re' 
cherished  by  him  all  his  life, but  those  of  the  Span i  oh  Academy  meant 
little. The  famous  conservative,  ^ereda  .was  q  li-fV-lon^  friend,  and  thf» 
hi Eei  ence  in  tiieir  opinions  never  clouded  cneir  relations «Tne   t  rieBj 

mainl        .      rith  yd       1         ltivated  f rindshiv     .  f 
secured  most  of  his  vicarious  contact  with  life  was  remarkable. 

Folitical  influences  naturally  had  an  important  effect  upon 


peci'aliv  sicnlf  i 


c  -L  ■  J  O  % 


■ly  life.  Lj 


radition  of  realism, of  the  struct 


■foil! 


his 


-       j  -  - 

interlaced,  interactive  lives  in  a  series  of  novels  on  "bour- 
ife«He  admired  all  things  English, and  may  have  noted  Dicl<en5i 
■  type  characters  .hut  he  certainly  outdid  the  Englishman,  es- 


pecially in  til 
1  i  g  3 


■ayal  of  mcmien#I>ostoiev 
'erence  for  children  an 


1 


however 


avea 


\    ' '     Spanish  S 


>timi 


lIso  find  traces  6f    human  i  tari  an  isiu  and  mystici 

of  woman  s  independence. 


6s'  place  in  Spanish  liter; 


'lost  acclaim  hii 
E        hi  . 
torical  novel, m 
which  had  f*alle] 
nal, dates  from 


3 1  1  i  1  . 

in  t] 

esfcoring  the  realist 
modern  novel • realist; 
/ 

anish  glory, along  with  others  oi 
id  inn-  .^oirii}  and   foreviinnpr  of  1 


time.He  is 


IglO'.' 

fleeted  the  breaking  d 


had  for  thousands  of  ye. 


try. The  Catholi 
of  Spain, eight  1 


s  t  s , ar  t  i 


icieni 


f forts  ded&cat 


r 


j 


"5 


ident ,  &nd 


es  en 


:re  fourht  and  since  then  he 
Lave  occupied  the  f i eld •  C&Td 

p 

Is, he  against  the  intol^ 
ch  the  Church  in  Bpa.in  tend 
y  fundamental  "beliefs  of  Cli 


3  hitter  political 
.  - 

1 

.In  the  trio  of 


.n  c  e  •  f  ana  tic: 


- 

•age,Dut  ae 


tity: Christian  ides 


In  IDoTa  Perfecta  he  tells  the   >tory  of  real  human  character 

f f  e  c 1       f    ler j 


.as  marriage  has  "bei 


Chen: 


'anon,n 


'igotry ,?eve  Re; 


largely  through 


M&ria  He1  ied  i 


n.The 


the  murder  of  Pepe.The  evil 
of  the  cl QVfY  to  in t erf e'^e 


.ran 


Gal  .ins 


iligion.P) 


T1 


Spanish  soul-;,  and  the  influence 


p  uncle 
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hono  r  •  hut  hi     fan-;  t  ical  mother  frustrat* 


£  i  an .  Gj  r  ] 


loving  only  Daniel 

eract  other  kinds  of  : 
a  favorahle  light, "but 


d  their  child, "but  still  the  victim  of  intol- 
olerance  is  very  well  ore  ented  here. To  cnun' 
representations ,Galdos  here  puts  the  Jews  ir. 
lows  how  hoth  can  he  fanat ical . Certain  cha 


hypocriical  defen 
La  ^amilia 


oi   t.tie  -  ai  :»fi. 


T  ' 


eon  Roch  deals  with 


.rei.L  a;  a  re- 


trying to  put  in  the  p 


aristocracy  of  "birth. He  is  unorthodox  hut  not  an  athei.t, though 


iu^al  harmony  im^ossihle.Her  f  amilv-,  indi  viduallv 


^ct  i  velv. 


tocracy.The  "brother  Luis,j.s  a  person  apart; a  sterile 
E*  i  sh  my  s  t  j         I  c        t  i  c ,  h  i       n  f  1  T  la  r  i 


a  je 


'  '        :agg  '         lat  j  " 

t  "burst , goes  to  Leon, hut  succeeds  only  in  making  her- 

iys  oo  iiiHise.Lt  ,  "Uesgraciaao  ecu 


a  tener 


.That  Galdos 

r  1   )-f  ] 

w 


a 1 1  a ck ,  and  h e  al s o  shes 


onf ess  ion. 


prith  tr, 


^ro' 

■ :  ]  al 


eally 


\ 


to 


ftvolutJ        y  t         Satholi  L  T\ 

r.  -r  '  ■    •  ->-  J--1 

^^^^  •  , 
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